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IT was only the other day that Tennyson's licity, is almost tantamount to saying that he is 

allusion to deserving of both; for, after all, you cannot have 

The early pipe of half^awakened birds » Golden Age without gold, and, by corollary, an 

, J , , - , , ., 1 a^e of gold has an excellent chance of being a 

would have served famously to describe the state p i j a 

of affairs in the uncleared forest of American -^ y i 1.^1 .. r^i. 

To show how much the estate of the composer 

music • • 

• ' , , , , , , , , ,. has been mollified in this country, I may not be 

It was only the other day that the whole litera- , , , ,. , , . . j 

r ^ ' . . . , 1 , begrudged a little personal reminiscence. Less 

ture of American composition might have de- • tj j^a 

-,,. ,,T.^..S. than ten years ago, I devoted to American com- 

served that heinous slander Mark Twain so win- ; • r • • 1 1 ^ 

. , -, ,,,«,, ,/• posersalongsenesofmagazinearticles, later re- 

ningly sent forth against the delegable works of . ,. , , r ^r*!. . -ir ^u- 1 

^,. \ - ^ , , . , , , vised in book-form. The material for this work 

Miss Jane Austen, when he said that they were l- n r j • ^1. i.r 1. j 1 r^u 

, , , , - /-,.,/• waschieflyfoundm the unpublished works of the 

the only volumes the absence of which from any ^1. . -i cc^ 

... -' 3 r - 1 XT 1 . composers.Theconstantwail was, "Toseemeat 

library argued tor its completeness. Yesterday it f ^ ^ ^ ■» • ^ ^l 

,-/°,, ,A . . niy best, you must study my manuscripts. 1 he 

had been no slander to say that American music i_i-i >^ii. j ij 

. , 111. , TTTi 1 r^ pu blishers won t look at my good works, and nei- 

had a purely algebraic value. When you subtract 1, •„ ^, ^ » i ' u j 

.^ ./• ,. 1,-0 therwiU the performers. In those days — it seems 

a minus quantity from anythmg, you add to It. So . .l i_ . i_ n j .l i. 

t^ . ^ r A ' r . they must have been ante-bellum days — thepub- 

the absence of American composers from a musi- ,. . . .^ , ^ u • 1 j j 

, ^ . ^ ^ ^ ,. lie smger, pianist or conductor who included an 

cal program was, so far as it went, a proof of dis- . P ^ ... 1 1 j ^ -^u 

.'^.^. , ' ^ American name in his program was looked at with 

criminating culture. ^ . • • ^ . • •. a •^• 

° amazement as straining after eccentncity . A cntic 

But that was yesterday. This is tinday. ^f prominence could say with all blandness: « I 

The deliberate Portuguese say, "Patience! to- never go near a concert of native works; "and echo 

morrow is another day ! "And American music has answered, " I don't blame him." 

large hopes of its Manana. But meanwhile, we Then the tide turned. Or, rather, it moved; it 

have also a to-day that is neither without its com- had never gone high enough to be a tide or take 

forts, nor empty of pride. an ebb before. With tide-like stealth and breadth 

For one thing, the American composer is suf- it came in. To-day the American composer does 

fering from something that looks a little like pro- not need to be isolated like a pest to a ward of his 

sperity. It is hardly more than a symptom, but the own. His name is seen on almost every program, 

pleasant disease is at work: it has fastened on the — mingling with the classics and the European 

body musical of America. And, in spite of a com- standards in democratic good-fellowship. And no 

mon public fallacy that genius always dies of star- one notes any special lack of mind or heart in the 

vation, the faft is, of course, that periods of great native musicThe American march and dance tune 

and lasting artistic glory have praftically always have swept the world as no others of the day ; and 

been periods of distind personal success for the the more elaborate forms of oratorio, cantata, so- 

artists. Witness the ages of Perikles and Augustus, nata and song are by no means infrequent in Lon- 

the Renaissance, the Elizabethan and Vidorian don, Berlin, Munich, Paris or Florence. At home 

eras, when artists got money from patron or pub- the names of a few prominent men of the better 

lisher, wore good clothes and moved in an atmo- class are almost household words, and their works 

sphere of elegance. To say then that the American almost household music, 

composer is beginning to achieve money and pub- The contrast with the condition ten years ago 
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is amazing; to me it is almost painful, for where Civil War broke out, Paine was only twenty-two 

at that time the composer was begging me to look years old and was still studying in Germany, where 

at his unprintable manuscripts, now, to-day, when all our reputable composers were trained in the 

I am asked to compile this colledion, and when early days — if one may use the word "early "of so 

I send out a gracious permission to submit manu- late a matter. 

scripts,theanswercomesfromalmosteverywhere: In 1865 Paine madeaconcert tourof Germany 
" I regret that all my manuscripts are printed and as an organist ; and in 1 867 he conduced at Berlin 
I am under contraft for some years to such and his Mass. His splendid oratorio, Sl Peler, pro- 
such a publisher to give him all I can write." Yes- duced at Portland, Maine, in 1 873, was the first 
terday I was greeted as a welcome stranger; to- and for some time the only real oratorio this coun- 
dayasasolicitor,abore. Ithasbeendifi!icult,there- try could boast — and this country has always 
fore, to compile this work, and to make it truly done well at boasting. Paine's first, and therefore 
representative, as I think it is, of how excellently America's first, symphony was conduced by The- 
well the Yankee can write music when he sets his odore Thomas in 1 876, the same year that saw 
heart and brain upon it. the culmination of German dramatic music in the 

Thehistory of American music is a short story, first performance of Wagner's Ring of the Nibe^ 
It could be compressed into an epigram — if one lungs ^ at Bayreuth. Paine, too, has written a grand 
could only think ofthe epigram. Everything that opera, Azara^ to his own libretto, but its pro- 
preceded the Civil War could be lost without loss, duftion is not yet visible to the naked eye on 
except enough to fill a toy Noah's ark. Into this the horizon of the twentieth century. Nor is the 
you would put a few captivating jigs like T^he production of any other American grand opera 
Arkansas Traveller; perhaps a hymn or two of worthy of the name to be recorded in the scrolls of 
Lowell Mason^s — if you like hymns; a few of the past, or espied in the promises of the future. 
Stephen C. Foster's folk-tunes that cuddle in the But all this is not to say that because American 
heart ; that inexpressibly joyous Dixiey which the music is new, it is therefore worthless. Rather has 
South borrowed from an Ohio minstrel whose it an advantage of its newness, for it begins when 
negro-ness was only burnt-cork-deep, and which music is no longer struggling to make its tools 
the North has since reclaimed in its war-won sane- and its technic before it can chisel its thought. Of 
tity. You would save these tunes and a few of American music at its best, in all its youthful 
the more genuine and more sterling melodies of greenness, you might quote the lines in which 
the slaves. The rest you could let go without a Theokritos described the ivy-wood bowl that was 
sigh. Tankee Doodle and The Star-Spangled Ban- offered to the singer Thyrsis for his song. The 
ner could be renewed from their original sources translation is Marion Miller's and the lines pic- 
abroad. Even Columbia the Gem of the Ocean is ture the chalice as 

either an English tune, or, if written in America, TVrought so newly that still the wood hath a savor 

was written by an Englishman by the reminiscent That tangs of the tool of the graver. 

name of Thomas a Becket. The point to be remembered, then, in praise of 

It is hard to realize what parvenus American what American music has attained, and in excuse 

composers are. The name of Raff has a distinftly for what it has not yet done, is, that a line drawn 

modern, a recent sound in European music. Yet his through the year 1865 would include on its hither 

ao5th opus and his 8th symphony, FrUhlings- side praftically every effort at composition that an 

klangey was written in 1878, a year before John American composer has ever made with proper 

Knowles Paine's similarly named Spring sym- tools and training and serious intent, 

phony, which was only the second symphony of It is not the purpose of this book to indicate 

the most venerable American composer, — the the genuinely good work done by native art in 

very first worth serious consideration. When our the fields ofthe symphony, the overture, the ora- 



SONGS BY THIRTY AMERICANS 



XI 



torio, the chamber-music, or instrumental music 
of any sort. This book is solely an anthology of 
American songs, not claiming completeness, but 
asking acceptance as a group of lyrics by thirty 
men who are fairly representative of American 
achievement. As they are all contemporaries, and 



almost all alive, and as no two persons would 
agree on the order of precedence, — if indeed even 
one person could agree with himself on so foolish 
a whim, — it will save trouble to arrange in chro- 
nological order the brief notices that must serve 
to introduce them to your consideration. 




New Torky May^ 1904. 
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JOHN KNOWLES PAINE (1839) 

The biography of 
Professor Paine, born 
in Portland, Maine, 
January 9, 1839, 
and his musical im- 
portance have been 
already discussed in 
the introduction. 

The Matin Songy 
which represents him 
here, is a lyric of 
simple fervor and 
distindly singable 
melodic outlines. 



DUDLEY BUCK (1839) 

A composer who 
was born at Hart- 
ford, Connefticut, 
March 10, 1839, 
only two months 
later than J. K. 
Paine, is Mr. Dud- 
ley Buck, and he 
has been perhaps 
equally influential in 
overcoming the in- 
ertia of the American 
public toward native 
music. At the age 
of nineteen Paine 
went to Berlin, and 
the same year Buck 
went to Leipzig. There he studied composition 
under Hauptmann and Richter, orchestration 
under Rietz, and piano under Moscheles and 
Plaidy . Later he studied the organ with Schneider 
of Dresden, and after a year more at Paris, re- 
turned to Hartford as church organist and teacher. 
He began a series of organ concert tours lasting 
fifteen years; they were invaluable to the Ameri- 
can public in educating it to the best music. In 
1869 Mr. Buck settled in Chicago. In 1871, in 




the great fire, he lost many manuscripts, and went 
to Boston to live. He served for some years as as- 
sistant conductor to Theodore Thomas, and set- 
tled in Brooklyn, where he has since remained. 
Though he is chiefly known as a writer of 
church and organ music, and has attained the 
foremost place among Americans in these fields, 
Mr. Buck has also written secular works, large 
and small, such as his Centennial Meditations of 
Columbia, written on a national commission for 
the Philadelphia Centennial in 1876, and per- 
formed by a choir of one thousand voices and an 
orchestra of a hundred pieces ; a cantata, The Voy- 
age of Columbus, which has been given in Ger- 
many ; a long adaptation from "The Light of Asia, 
which was given in London ; T^he Golden Legend, 
which won the Cincinnati prize of one thousand 
dollars; a symphonic overture, Marmion; and 
other works in which his ambition has not over- 
drawn his resources. As an example of the dis- 
tinftly lyric quality and the mellow harmony 
which charafterize all his work, his song In Thy 
Dreams will serve excellently in its tender sere- 
nade spirit. 

HOMER N. BARTLETT (1845) 

A prolific composer 
is Mr. Bartlett, and 
he has been writing 
for many years ; but 
unlike the majority 
of composers, who 
began by writing 
popular music in this 
country, he has im- 
proved constantly 
and has kept pace with 
modernity. Some of 
his early composi- 
tions attained a tre- 
mendous vogue of a sort that Mr. Bartlett would 
not now desire. Many of his later works deserve 
the favor of the most discriminating. 

He was born December 28, 1845, ^^ Olive, 
New York, of old New England stock. He sang 
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correftly before he could speak, at eight was a pub- 
lic violinist, and at fourteen a church organist. His 
teachers in piano were Mills, Guyon and Pease; 
in organ composition Jacobson and Braun. He 
never studied abroad, though some of his teachers 
were of foreign birth. He has spent most of his 
life in New York as organist and teacher. For the 
orchestra he has written an instrumentation of a 
Chopin Polonaise, and a violin Concertstuck, He 
has partially completed an oratorio, an opera and 
a cantata. His song Look not Upon Me with Thine 
Eyes shows him in his more serious vein. 

ADOLPH M. FOERSTER (1854) 

Robert Franz, like 
Wagner, Browning 
and many another, 
confessed with re- 
gret that his work 
was first truly appre- 
ciated in America. 
One of the earliest 
admirers and disci- 
ples of Franz was 
Mr. Foerster, who 
for eighteen years 
carried on an exten- 
sive correspondence 
with him. M r. Foers- 
ter shows in his songs the Franzian preference for 
the text of the poem to the catchiness of melody. 
He has written numerously for the orchestra, and 
some chamber-music, notably two quartets for 
violin, viola, 'cello and piano. 

While his descent is German, and his educa- 
tion also, he was born at Pittsburg, Pennsylvania, 
February a, 1 854, and has always lived there, ex- 
cepting three years spent in Leipzig as a student, 
and a year in Indiana as a teacher. His teachers 
were Coccius and Wenzel for the piano ; Grill and 
Schimon for singing; for theory E. F. Richterand 
Papperitz. Aside from a number of piano com- 
positions, including two excellent concert etudes, 
the second of which, Lamentationy is remarkably 
full of emotion, Mr. Foerster is chiefly known as 
a song-writer. His subjeds range widely. He has 




stepped aside from the beaten track in choosing for 
his lyrics many poems by such older masters as 
Byron, who is much neglefted by song- writers of 
to-day ; and by setting a number of songs which 
are devoid of what might be called "human in- 
terest," in a narrower sense, and are devoted to 
the moods of nature. Mr. MacDowell has also 
written such songs. An excellent example of Mr. 
Foerster's broad manner is his lyric episode Tris- 
tram and Iseulty a setting of words selefted from 
Matthew Arnold's poem of that title. 

WILSON G. SMITH (1855) 

"^ A prominent mem- 
ber of the busy col- 
ony of musicians at 
Cleveland, Ohio, is 
Mr. Smith, who was 
also born in Ohio, 
at Elyria, August 
^9y 1855. He stud- 
ied at Cincinnati un- 
der Otto Singer, 
then went to Berlin 
for two years and 
*Vi ^/\ Jl^..^ studied with Kullak, 

\aa^.r..-«V^HU3tr- Kiel, Scharwenka; 
Moszkowski and Oscar Raif. Since 1882 he has 
lived in Cleveland as teacher, writer, critic and 
composer. His piano compositions include many 
very graceful numbers, and several books of tech- 
nical studieswhich have taken a high place. In his 
songs he seeks a simplicity which is often very 
deep, and full of the highest art. The song repre- 
sented herewith. Kiss me^ Sweetheart, is light, but 
full of lilting ardor. 

JAMES H. ROGERS (1857) 
A song-writer who in spite of popular success has 
preferred to write little and polish much is a phe- 
nomenon unusual enough to be welcome. Such 
a man is James H. Rogers, who was born at Fair 
Haven, Connecticut, February 7, 1857. He be- 
gan studying the piano at the age of twelve, and at 
eighteen went to Berlin as a pupil of Loeschhorn, 
Roeder, Haupt and ErIich,for two years. There- 
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after he studied two years in Paris with Guilmant, 
' Fissot and Widor. He then settled in Cleveland, 

Ohio, and has since 
lived there as teach- 
er, organist, concert 
pianist and publish- 
er. He is an impor- 
tant contribution to 
the Cleveland col- 
ony of musicians, a 
busy little colony, 
which includes such 
composers as Jo- 
hannH. Beck, Wil- 
son G. Smith and 
Miss Patty Stair. 
Mr. Rogers' lyrics are of many sorts, and re- 
mind one of the lyrics of Thomas Bailey Aldrich 
for their perfed art that does not hamper but en- 
forces the sincerity, and for their passionate com- 
pression. His song April Weather is an instance 
of his loyalty to the text in its mad rush of spring- 
time joy. 

HENRY BICKFORD PASMORE (1857) 

In the San Francisco 
colony a prominent 
place has been taken 
by Mr. H. B. Pas- 
more, born at Jack- 
son,Wisconsin,June 
27, 1 857. He went to 
Germany for his mu- 
sical education, and 
studied at the Leipzig 
Conservatory with 
Jadassohn, Reinecke 

/ .t 1/ «/ • V c^i.^1^ j^jg return to this 

country he settled on the Pacific coast, and is 
known as one of the foremost teachers of voice 
and composition in that seftion of the country. 
Though a busy man, he has found time to write 
many songs and part-songs, besides works for or- 
chestra, a mass and the score of an opera. His 
Northern Romance, included in this coUedion, is a 
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striking setting of Andrew Lang's sombre poem, 
with whose mood the music shows great sympa- 
thy, and whose color it dramatically emphasizes. 

CLAYTON JOHNS (1857) 

Oneofthemostpro- 
lific and successful 
of American song- 
writers is Clayton 
Johns. His fertility 
is largely due, no 
doubt, to singleness 
of purpose, for, with 
the exception of a 
Berceuse and a 
Scherzino for the 
violin, which have 
been played by the 
y^u^ Boston Symphony 
' Orchestra, a chorus 
for women's voices with string orchestra, a few 
part-songs and a little music for violin or piano, 
Mr. Johns has devoted himself striftly to lyric 
expression. 

He was born at New Castle, Delaware, No- 
vember 24, 1857, of American parents. He first 
took up architefture as a profession, but gave it up 
for music. His American teachers were the bril- 
liant critic, William F. Apthorp, John K. Paine, 
and the eminent native pianist, William H.Sher- 
wood. Mr. Johns then went abroad, and at Berlin 
studied under Kiel, Grabau, Reif and Franz 
Rummel. Upon his return to America he took 
up his residence in Boston, and is a prominent 
faftor in the musical life of that city. His song If 
Love were not is typical of his fluent melody and 
unstrained eff^eds. 

HARRY ROWE SHELLEY (1858) 
Mr. Shelley has the distinction of having com- 
posed one or two of the most popular songs ever 
written in this country, and at the same time of 
succeeding in more serious and larger forms, such 
as his notable symphony, his very successful ora- 
torio The Inheritance D/i;/»^, two manuscript ope- 
ras, a symphonic poem, a dramatic overture, a 
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suite, and much music for the piano and organ. 
He was born at New Haven, Connecticut, June 

8, 1 858, and studied 
under Gustave J. 
Stoeckel, who was 
professor of music at 
Yale University be- 
fore Professor Hora- 
tio W. Parker. Mr. 
Shelley was after- 
ward a pupil of Dud- 
ley Buck for several 
years, and like him 
settled in Brooklyn 
as organist of one 
of the principal 
churches. In 1887, 
he became a pupil of Antonin Dvorak, when the 
Bohemian composer was in this country. It was 
under the impetus of his personality that Mr. 
Shelley took up some of his more ambitious com- 
positions. In his song The Ridcyvrntt^n especially 
for this volume, his avowed objed was to get away 
from the tendency to write a lovelorn wail; to write 
instead a lyric full of dash and rhythm and good 
cheer. He has succeeded obviously. 

REGINALD DE KOVEN (1859) 

1 It sounds very omi- 
^ nous to call so young 
a man the father of 
American comic op- 
era,butnotwhenyou 
observe how young 
a thing is American 
comic opera. With 
Robin Hoody Ameri- 
can comic opera of 
the better sort may 
be said to have had its 
first birthday. Nu- 
merous other works 

by Mr. de Koven have thrown their weight into 

the cause of refinement, elaborate ensemble and 

real lyric development. 

Mr. de Koven was born at Middletown, Con- 
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nedicut, April 3, 1859, and spent the years be- 
tween eleven and twenty-four in Europe, where 
he studied music under many masters, including 
Speidel, Lebert and Pruckner at Stuttgart; Huff 
in Leipzig, and Genee and Von Suppe at Vienna. 
Healsostudiedsingingat Florence under Vannu- 
cinni. He thereforeentered the field well equipped 
to accomplish something in American comic op- 
era. But success does not come from teachers alone, 
and so Mr. de Koven is the viftim of much rail- 
ing on the charge of reminiscence. This is chiefly 
due to two facfts: the first, that it is impossible to 
write much popular and whistlable music without 
using thecommon expressions; and in the second 
place, because Mr. de Koven has stood in the 
fierce white light of popularity in which many of 
his bitterest rivals have failed to arrive, and in 
which others would havelooked perhaps even less 
original. From hearing and seeing many unpro- 
duced American operas, I may the better be able 
to whisper this scandal: not the only reminiscent 
operas are those that achieve publicity and success. 
Mr. de Koven's work in opera left him little 
inclination to compose songs, but he has written 
a few, especially excellent examples of the ballad 
type, to which he is chiefly inclined. His Cradle 
Song is interesting in its appropriate simplicity,and 
has an accompaniment of much grace. 

RICHARD HENRY WARREN (1859) 

Musical dynasties 
are not common in 
America, and it is 
rare that the son 
succeeds to his fe- 
ther's music. But 
Mr. Warren, him- 
self a distinguished 
organist, is a son 
and pupil of the dis- 
tinguished organ- 
ist, George William 
Warren. He was 
born in Albany, 
New York, September 17, 1 859,and at the age of 
twenty-one went to Europe for study and obser- 
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vation,makingasecondtripabroadin 1 886. From 
1 8 80 to 1 8 86, he was organist of All Souls Church 
in New York, and since that time he has been the 
organist of St. Bartholomew's Church. He was 
the organizer and conduftor of the Church Cho- 
ral Society, which has made itself noteworthy for 
producing works never before heard in America. 
It was for this society that Horatio W. Parker 
composed his important Hora Novissima. Mr. 
Warren has written much church music, includ- 
ing two complete services. He has also written 
operettas, a string quartet, and has a distinft 
knack of instrumentation. He has written very 
few songs, — which becomes matter for regret 
when one observes the fascinating simplicity and 
charm of his WTien the Birds go North Again. 

GERRIT SMITH (1859) 

One of the best com- 
posers in the smaller 
forms of short songs 
and short piano 
pieces is Gerrit 
Smith, who was born 
at Hagerstown, 
Maryland, Decem- 
ber 1 1,1 859.He was 
graduated at Hobart 
College in 1876, and 
went thence to Stutt- 
gart to study music 
in both Its liquid and 
its frozen form — 
that is architedure. 
He came back in a year and studied the organ 
with Samuel P. Warren, and the piano with Eu- 
gene Fair and William Sherwood. After a few 
years as organist in Buffalo, he went again to Ger- 
many and studied the organ with Haupt, and the- 
ory with Rohde. Later he placed himself under 
Merkel and Ritter, and has spent a month with 
Grieg at the latter's home in Norway. He then 
became the organist at St. Peter's in Albany, and 
eventually in New York at the South Church, 
which is famous for its musical services. He has 
won much success as a concert organist, having 




toured both America and Europe, and has given 
upward of three hundred free organ recitals at the 
South Church. He was among the earliest to take 
up the cause of the American composers, and was 
one of the founders, and for some years the pre- 
sident, of the Manuscript Society. His composi- 
tions, while they include a sacred cantata. King 
Davidy for voices and orchestra, and many an- 
thems and other church music, are chiefly, to re- 
peat, confined to short songs and short piano 
pieces. Typically graceful with typical touches of 
originality is his song Dreaming. 

WILLIAM ARMS FISHER (1861) 

Mr. Fisher was born 
in San Francisco, 
California, April 27, 
1 86 1, of New Eng- 
land parentage, and 
studied harmony,or- 
gan and piano with 
John P. Morgan. 
After a varied busi- 
ness experience, he 
decided at the age of 
twenty-nine to take 
up music profession- 
ally, and went to New 
York, where he studied singing with several teach- 
ers, and later with William Shakespeare in Lon- 
don. On returning to New York he became a pupil 
of Horatio W. Parker in counterpoint and fiigue, 
and of Dvorak in composition and instrumenta- 
tion. He was instructor in harmony at the Na- 
tional Conservatory for several years, until, in 
1895, ^^ ^^^^ to Boston, where he now lives. 

That the song impulse has always been the 
dominant one in Mr. Fisher's creative work is 
shown by the faft that more than fifty of his pub- 
lished compositions are in the lyric form. In his 
very first opus was a striking setting of Nur wer 
die Sehnsucht kennt ysinct which he has given voice 
to many and widely varied moods. One has but 
to mention the lovable group of children's songs. 
Posies from a Child's Garden of Verses^ the poeti- 
cal setting of Shelley's Worlds s Wanderers^ the 
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rollicking measures of Fahtaff's Song^ the folk- 
song naivete of O for a Breath of the Moorlands y 
or the passionate tenderness of Softly in a Dream, 
to show the range of his emotional expression. 
Mr. Fisher's songs are uniformly well thought 
from the singer's standpoint, and he has known 
how to secure his dramatic and lyric effeds with- 
out violating the canons of good vocal art. He 
has always contended that a musical composition 
in order to be ranked as a successful art-produd 
must be adapted to the instrument chosen for its 
expression — that great ideas must lose part of 
their greatness if incapable of efFeftive rendition. 
A song which is representative of his melodic and 
artistic skill is IVhen Allah Spoke, a settingof verses 
by Arlo Bates, broadly conceived and of wide 
emotional range. 

HENRY HOLDEN HUSS (1862) 

Few American com- 
posers have a more 
substantial reputa- 
tion than Mr. Huss, 
who combines un- 
usual erudition with 
dramatic force. He 
was born in Newark, 
New Jersey, June 
(21, 1862. His first 
teacher was O. B. 
Boise; in 1883, he 

tU^U^JiUdU^M^.^ went to Munich for 
¥ three years and stud- 

ied counterpoint under Rheinberger, winning 
public mention for efficiency. In 1886, when he 
was again in America, the Boston Symphony Or- 
chestra produced his Rhapsody in C Major for pi- 
ano and orchestra, the composer playing the piano 
part, as he has on many similar occasions in the 
case of this and others of his compositions, not- 
ably his very successful piano concerto. Other 
important compositions of his have been an Ave 
Maria for women's voices, string orchestra, harp 
and organ ; a Polonaise for violin and orchestra, 
which was brought out in 1889 at the Paris Ex- 
position by Van der Stucken, on the occasion of 




his concerts of American works; a Violin Con- 
certo, a prelude for orchestra, T^o the Night, and 
various vocal works with orchestral accompani- 
ment. Among the most notable of these, both for 
originality and power, are two settings of Shake- 
speare's texts, T^he Death of Cleopatra and the Seven 
Ages of Man. 

The song My ff^or Id, which is presented in this 
volume, is not built on such elaborate lines as many 
of his compositions, but it shows his learning in 
harmony, and the dignity and deep emotion of his 
musical individuality. 

ETHELBERT NEVIN (1862-1901) 

Few composers of 
genuine culture have 
been content to con- 
fine themselves to 
one form of com- 
position. Men like 
Chopin, who devote 
alife to the piano, or 
like Franz, who ex- 
pressed himself alto- 
gether in songs, are 
rare. But versatility 
no more implies im- 
portance thanquan- 
_ '' tity implies quality. 

To both the critical and the lay mind, composers 
are apt to seem powerful, like Egyptian kings, 
in direft ratio with the size of the pyramids 
they may heap together for their monuments. On 
this account, the work of EthelbertNevin is more 
often judged by its bulk than by its specific grav- 
ity. With the exception of a small number of piano 
lyrics, which reached a considerable popularity 
and deserved in some cases even more than they 
received, and with the exception of a pantomime 
or two and a few song-cycles, his life was entirely 
given up to the composition of songs. These did 
not sweep the country as thoroughly as many ex- 
amples of triumphant music-hall trash, and yet 
they acquired a popularity enjoyed perhaps by 
no other American composer, except Stephen C. 
Foster, who at his best trembled on the razor- 
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edge between the perfed simplicity of folk-song 
and the maudlin banality of street-song. 

Nevin, who was born in Edgeworth, Pennsyl- 
vania, November 25, 1862, and died in New 
Haven, Connefticut, February 17, 1 901, may be 
safely said to be the first American composerwho 
forced his way into the program of song-recitals 
of the better class; here his songs played a promi- 
nent part, both at home and abroad. The encore 
song was the entering wedge, and it was he who 
drove it home; latterly the American song has 
become almost an indispensable feature of any 
American recital. 

Thepopularityof Nevin'ssongs and the spon- 
taneity of their lyric flight often deceive the critic 
as to their dignity. But Nevin was a true song- 
ster ; he had the lyric fire of a Schubert, whom 
the public never found hard to understand, once 
he was presented to them, and whom the student 
respeds for his wonderful compromise between 
lyric feeling and emotional depth. So Schubert 
was a revolutionary in the world of song without 
ever demanding any special training or analysis 
from his audience. Like Schubert, Nevin has been 
a distind influence for the betterment of his na- 
tive song. He did not form a school, any more 
than Schubert did, and I cannot pretend that he 
has the world-wide importance of Schubert, es- 
pecially as he never ventured into the orchestral 
field. But we of to-day say of a certain manner 
that "it suggests Nevin ; " and this manner will al- 
most always be found to consist of two qualities: 
a lyric thrill, more passionate than is charaderistic 
of Anglo-Saxon expression; and an accompani- 
ment which goes its own way, with a passion of 
its own, a contra-melody of its own, and a marked 
richness of harmony. 

In his children's songs, Nevin has been true 
to the spirit of childhood, without sacrificing his 
art. A good proof is found of this in his Bed-time 
Song, included in this volume. Its present form 
is a revision made shortly before the composer's 
death; it was originally dedicated to the woman 
who later became his wife, and to whose artistic 
support and sympathy he always paid glowing 
tribute. She has since established a music schol- 



arship in his name for poor children. The song is 
a fair type of Nevin at his best, with its graceful 
and gracious and very singable air, the accompani- 
ment full of luscious harmony and subtle modu- 
lations into unexpeded keys, and the wistful ap- 
peal that both comes from and goes to the heart. 
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A field of song which 
has been chiefly tilled 
by the cheaper sort 
of composer, and 
that without good 
reason, is what one 
might call the ballad 
of bravery. Similarly, 
the military march, 
which is supposed to 
appeal to the noblest 
and most self-sacri- 
ficing emotions, has 
been chiefly given 
over to composers who are not only unimportant, 
but impossible. Perhaps the chief reason why the 
songsof bravery have been negleded by the more 
thoughtful composers is, that their psychology is 
not involved, and their chief virtue is frankness, 
bordering on bluster. But just this distindion be- 
tween bravery and bravado is a hard one to keep, 
and worthy of any composer's attention. 

In America, almost the only cultivated musi- 
cian who gave special attention to this style was 
Mr. Bullard. He avoided bluster and achieved 
vigor with pronounced success. He wrote songs 
not only of soldiers, but also of the roystering 
brawl of tavern-friends, the breeze and blarney of 
Irishmen, and the bluflF contentment of old salts. 
I n fad, Mr. Bullard's music is distindly masculine. 
This prediledion for the non-erotic emotions 
did not prevent his writing various love songs, 
ranging from cheerful duets in canon-form to bal- 
lads of almost melodramatic force. His graceful 
lyric Beam from Tonder Star is a type of his style 
in the serenade, and is preferred in a coUedion 
such as this to some of his songs more exclu- 
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sively for bass or baritone singers. 

Mr. Bullard was born in Boston, September 2 1 , 
1 864, and was at first a chemist; but he preferred 
to devote himself to the qualitative analyses of 
harmonies of compositions and the molecular en- 
ergies of melody. At the age of twenty-four, that 
is, in 1888, he went to Munich as a pupil of 
Rheinberger. He remained there four years, and 
after a short sojourn in London and Paris re- 
turned to Boston, where he occupied himself with 
teaching and composing, until his untimely death, 
June 24, 1 904, cut short a career which promised 
richly a still further achievement. 

BALTZELL (1864) 

The editor of The 
Etude shows, as a 
song-writer, an edi- 
torial regard for the 
meaning of the text. 
Mr. Baltzell was 
born December 18, 
1864, at Shiremans- 
town, Pennsylvania. 
He was educated at 
Harrisburg, and was 
graduated at the Le- 
/f /) nt banon Valley Col- 

AJd^yajoJiA^ - lege with first honors. 
i\ Ij^ He entered the pub- 

^^ lishing business for 

some years, and did not take up music profes- 
sionally ut^il 1888, when he studied in Boston 
with Stephen A. Emery (theory) and A. W. 
Thayer (singing). Later he studied theory in 
London with Sir J. Frederick Bridge, and sing- 
ing with W. F. Parker. He also sang in church 
and trained the boy soloists. In 1 891 he returned 
to America and taught at Reading, Pennsylva- 
nia, studying at the same time with Dr. H. A. 
Clarke at the University of Pennsylvania, for 
which he received the degree of Mus. Bac. In 
1897 he went to Philadelphia and took up edi- 
torial work, which was interrupted by a year of 
teaching the history and theory of music at the 
Ohio Wesleyan University, Delaware, Ohio. 



His compositions have been mainly songs, of 
which a good example is the rushing emotion of 
T^hou art Mine. 



HARVEY 
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WORTHINGTON LOOMIS 





Greater New York 
can add to its con- 
tributions to Amer- 
ican music Har- 
vey Worthington 
Loomis, who was 
born in Brooklyn, 
February 5, 1865, 
and has had both his 
entire musical train- 
ing and his musical 
life in New York 

,::-,^^^^ He is one 

^^^ ^ — ^(/ •^ of the pupils whom 

Dvorak trained during his sojourn in America. 
The Bohemian master cannot be credited with 
giving Mr. Loomis his remarkably distind and 
determined musical personality, but he deserves 
at least the credit for encouraging him to continue 
along his own lines. Loomis has been left practi- 
cally alone in America in his special devotion to 
what may be called pantomimic music in the 
higher sense of the word. He has not only suc- 
ceeded in humorous musical expression, but in 
dramatic and emotional presentation no less, and 
a numberof his pantomimes have been aded with 
artistic success. On somewhat similar lines are the 
recitatives, which he calls "musical backgrounds," 
the music being intended to illuminate and en- 
noble the recitation of some poem. These musi- 
cal backgrounds, as his Sandalphoriy his Story of 
the Peartree^ Story of the Faithful Son and The 
Coming of the Prince ^ are in a sense dramatic reci- 
tatives of the highest order. The words are to be 
spoken, not sung indeed, but they are made won- 
derfully efFedtive by the profound intelligence and 
the daring imagination with which the piano or 
the other instrumental parts are written. I know 
of no other living composer more intensely ori- 
ginal with perfeft sincerity to the situation, or 
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more fearless in the invention of harmonic nov- 
elties which may be compelled by the unham- 
pered progression of the different parts. He seems 
not to fear any rigor of dissonance, provided it 
is logically arrived at and not untrue to the spirit 
of the moment. For this reason many of his piano 
pieces and accompaniments are difficult to com- 
prehend at the first hearing. But as was the case 
with Schumann, what looks sometimes to be a 
small affisftation or studied eccentricity, turns out 
to be the inevitable result of musical candor and 
diredness. This is true of two sorts of composi- 
tions in which he excels, laughter-provoking hu- 
mor and the bitterest tragedy. Loomis has written 
a great number of songs, and In the Foggy DeWy 
which represents him in this volume,is very char- 
afteristic in its rich harmonic scheme, melodic 
flow and distinft atmosphere. 

NATHANIEL IRVING HYATT (1865) 

When Mendels- 
sohn founded the 
" Conservatorium " 
at Leipzig, he little 
knew how much it 
would add to the ed- 
ucation of American 
composers. Among 
the many who have 
been taught there is 
Mr. Hyatt, who was 
born at Lansing- 
burgh, New York, 
April 23, 1865, and 
studiedatTroy,New 
York, with C. A. White and Dr. JefFerey before 
he went abroad. He was at Leipzig from 1 887 to 
1 892,and his teachers in theory were Schreckand 
Reinecke, and in piano, Bruno Zwintscher. Re- 
turning to America, he taught three years at Troy ; 
then four years at Syracuse University as professor 
of piano and theory; since which time he has been 
the head teacher at St. Agnes' School, Albany. 

His compositions include a Symphony in A 
Minor, an overture, Enoch Arden^ and a string 
quartet; a suite for two pianos, and various cho- 
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ruses ; also various, songs, one of the best of which 
is "The Spring of Love. 

HOMER A. NORRIS (1865) 

The French critic 
Lalo has recently 
created a great stir 
by advancing the 
claim of France to 
high consideration 
in Europe as a seri- 
ous musical entity; 
he complains that 
German books ig- 
nore French com- 
posers, except in the 
- field of light opera, 

/Y^pA^Aid. and insists that there 
-• are no German sym- 
phonists equal to certain of the French. However 
this may be, it is certain that American music has 
been too completely under German control, and 
there is a very welcome relief through the influence 
of Edward MacDowell, who had some French 
training, and of Ethelbert Nevin, who lived for 
some time in Paris and showed much Gallic spirit, 
and of Norris, who has had all his training in 
France, and has been an aftive crusader for the 
claims of French authority in the theory of music. 
Mr. Norris was born in Wayne, Maine, Oc- 
tober 4, 1865. He was graduated from the New 
England Conservatory, and then studied for four 
years in Paris at the Conservatoire under Theodor 
Dubois, Guilmant, Gigout and Godard. Return- 
ingthen to Boston, he occupied himself with teach- 
ing and various writings, including two books of 
harmony and counterpoint on a French basis. 
He has also composed a concert overture, Z<?- 
roasteVy a cantata, Nainy and a number of songs, 
in almost all of which some distind and worthy 
harmonic idea is set forthwith unusual sympathy 
and direftness. His song Dearie is of the Scotch 
school, full of candid pathos; underneath its sim- 
plicity it shows much musical learning. The end- 
ing is full of surprise and yet is enriched with an 
elegiac regret. 
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N. CLIFFORD PAGE (1866) 

So much of Ameri- 
can blood is foreign 
that it is only natu- 
ral for an American 
composer to put the 
expression of his 
emotions in various 
national dialeds. 
Mr. Page was born 
in San Francisco, 
California, Odober 
26, 1866, and for 
many years lived 
there. His tuition is 
principally due to one of our most notable com- 
posers, Edgar Stillman Kelley, whose influence he 
shows in many ways, especially in the writing of 
Chinese music, to which indeed there is much 
temptation in view of the great number of Chi- 
nese in San Francisco. Mr. Page has also shown 
great interest in Oriental music, as the song Re- 
grets of Bokhara gives charming proof He had 
composed operas at the age of twelve, and claims 
to have used in later years to advantage some of 
the ideas that were imbedded in these childish be- 
ginnings. At the age of sixteen he began to study 
music as a career. He became quickly adept in 
orchestration, and his first opera, composed and 
orchestrated before he was twenty-one, was pro- 
duced at San Francisco. Certain of the scenes were 
laid in Morocco, and the Oriental color is note- 
worthy. Mr. Page became a conductor at an early 
age and has done some of his best work in writing 
incidental music. It was he who wrote the vivid 
accompaniment to the Chinese dramas, 7%^ Cat 
and the Cherub and Moonlight Blossom. He has also 
done other excellent orchestral work, such as a 
Caprice^ in which one eight-measure theme is de- 
veloped through five elaborate movements. 

HENRY F. GILBERT (1868) 
Of experimenters in novel harmonic efi^efts, wc 
have not many who go so far or reach so striking 
results as Mr. Gilbert. He v?as born in Somer- 
ville, Massachusetts, September 26, 1 868, where 
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he still lives. His first studies were on the violin 
under Emil Mollenhauer; his teacher in harmony 

was George H. 
Howard, and later, 
for three years, E. A. 
MacDowell.He has 
been interested in 
Slavic music,and has 
assisted Professor 
J. D. Whitney of 
HarvardUniversity 
in giving concerts in 
its illustration. 

After six years 
spent in business 
without any musical 
adivity,Mr. Gilbert 
went abroad and heard Charpentier's optrz Louise 
in Paris. He was thereby moved to give himself 
entirely to musical composition. He has written 
some works for orchestra, and a few songs with 
orchestral accompaniment; also a piano sonata 
and various lyrics. His Croon of the Dew^ repro- 
duced herewith, is an extraordinarily unconven- 
tional song, both in subjed and in treatment. In 
view of the thousands of compositions that are 
poured forth without a new progression or a new 
combination to their backs, originality of effbrt 
is always to be welcomed. When it is evinced with 
so much emotion and artistic feeling as this com- 
position of Mr. Gilbert's, its reception should be 
still more cordial. 

VICTOR HARRIS (1869) 
Another contribution made by New York to the 
successful musicians of America is Vidor Har- 
ris, who was born in the metropolis, April 27, 
1 869, and has won a large fame as the most artis- 
tic and successful of accompanists. He is also kept 
busy as a teacher and coach for operatic singers. 
In his early years Mr. Harris was well known as 
a boy soprano. At the age of twenty-six he was 
assistant-condudor to Anton Seidl. His teacher 
of harmony was Frederick Schilling. 

As would be expeded, Mr. Harris, who is so ex- 
cellent an interpreter of other men's songs, is also 
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skilful in construc- 
tion of songs of his 
own. He has not been 
especially prolific in 
them, but those he 
has written show 
very graceful melo- 
dic contours and are 
warmly harmonized. 
A typical song is his 
Hills <?' Skye, with its 
expression of tender 
melancholy and ad- 
mirable touches of 



Scottish color. 



HENRY K. HADLEY 
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(1871) 

The most welcome 
qualities that youth 
can give to art are 
intense enthusiasm 
bothinjoyandgrief. 
There is, however, 
in the averagey oung 
creator a fear of his 
own muscles and his 
own zeal. In conse- 
quence it often hap- 
pens that one be- 
comes old before he 
realizes the true 
charm of youthful exuberance; and we are the vic- 
tims of this paradox, that most of the young men 
of talent are trying to write venerably, and most 
of the old men are aping the manners of the young. 
When, therefore, we meetayoung man who dares 
to feel and be young, he is thrice welcome. For 
this reason the musicof Mr. Hadley is thrice wel- 
come. 

He has written a splendid symphony called 
Touth and LifCy and, deserving its title, its sorrow 
is the wild melancholy of youth, and its joy is the 
frantic joy of hot blood. Anton Seidl produced 
this symphony in 1897. Three years later Mr. 
Hadley brought out a second symphony called 
The SeasonSy and a ballet suite was produced by 



the American Symphony Orchestra. Other or- 
chestral works have met success, and Mr. Hadley 
has been recently tempted into the field of comic 
opera. 

He was born at Somerville, Massachusetts, 
December 20, 1 87 1 , and was the son of a teacher 
of music, who furthered his musical education. 
His teachers in America were Emery, Chadwick, 
Heindl and Allen, all of Boston. Before he was 
twenty-one he had written a dramatic overture 
and other ambitious works. In 1894 he went to 
Vienna as the pupil of Mandyczevsky, returning 
to America in 1896. Along with its splendid vi- 
gor, Mr. Hadley's music is charaderized by a de- 
cided harmonic bravery. His music is not self-con- 
scious,and not afraidof itself or the consequences 
of emotion. In the fervid expression Mrs. Brown- 
ing gave to her love in the Sonnets which she by 
a subterfuge of modesty called PortuguesCy Mr. 
Hadley has found the inspiration for a very pow- 
erful lyric. How do I Love Thee? In the sweep of 
the emotion he has disguised the difficulties of 
the verse-form, which are somewhat incommen- 
surate with the usual type of lyric, but which here 
give all the splendor of the words and the senti- 
ments their full value and share in the song. 

CHARLES FONTEYN MANNEY (187a) 

To adapt the music 
to the spirit of the 
words is an ideal 
which has constantly 
to be renewed in the 
world of music, al- 
ways as a re-discov- 
ery. To say that the 
music should fully 
express the words is 
only to say what Peri 
said in Italy in 1600, 

CJcMl^ ^^Tli^^ s^d in E^glanH 
^ ■ ^ few years later, win- 
ning thereby Milton's praise; and Gluck said in 
the next century; and Wagner, Schumann and 
Franz in the next after that. It is a good thing 




BIOGRAPHICAL SKETCHES 



XXIU 



for composers to keep saying, and it is all the 
better if they look upon the ancient ideal as their 
own original discovery, for then they will be the 
more sincere. An especially good example of mu- 
sical fidelity to its text is Mr. Manney's Orpheus 
with his Lute. In this poem of Shakespeare's, one 
of the most charming efFefts is the very appear- 
ance of awkwardness. Just observe the amount 
of apparent unskilfulness packed into these three 

lines: 

Orpheus with his lute made trees 
And the mountain-tops that freeze 
Bow themselves when he did sing. 

Yet as the song moves on you see that this very 
efFeft was intentional, and it is charming. So Mn 
Manney in his setting of the poem has begun with 
the same quaintgaucheries, and develops thesame 
warmth of treatment and charm. 

Mr. Manney was born in Brooklyn,New York, 
February 8, 1872, and as a boy was for several 
years solo soprano in a vested choir. He began the 
studyofmusical theory with WilliamArmsFisher, 
and later, after his removal to Boston, he contin- 
ued his studies with J. Wallace Goodrich and Dr. 
Percy Goetschius. Besides a number of songs and 
piano pieces he has published two successful can- 
tatas, as well as a quantity of choral music. 

ARTHUR FAR WELL (1872) 

William Morris was 
an artist, both in the 
composingand print- 
ing of poetry. We 
have no American 
poets who have prac- 
tised publication as a 
fine art, but we have 
a composer who, in 
addition to writing 
some of the best 
American songs, has 
r^ t t^ » been impelled to es- 

^2, TC^ <huo^^n£J( ^ablish a press from 

V * which he issues oc- 
casional compositions by his fellow-countrymen, 
in a distinftly artistic manner. This is Arthur Far- 




well, of the Wa-Wan Press, at Newton Centre, 
Massachusetts. Born in St. Paul, Minnesota, April 
23, 1872, he has made a special study of Indian 
melodies, and has harmonized many of them and 
written developments of them. But his own songs 
do not show any rash effort to express his emo- 
tions barbarically ; for, after all, we Americans 
have no more right to ape the musical mannerisms 
of the strange people whom our forefathers found 
it so hard to get along with, except at the end of a 
gun or through the music of wampum, than we 
have to enslave and call our own the melodies and 
scales of those unfortunate foreigners whom we 
imported to this country very much against their 
will in the steerage of slave-ships. Both the In- 
dian and the so-called Ethiopian schools of mu- 
sic show splendid material for composition, but 
the European has as much right to these as the 
American. 

Mr. Farwell studied first with Homer A. 
Norris of Boston, and later in Germany with 
Humperdinck. This latter teacher seems not to 
have influenced Mr. Farwell to the same school 
in which he has himself attained such distinction, 
for Mr. Farwell's songs are likely to be of a very 
serious nature and intensely matured sentiment. 
His song fVenlock Town is a remarkably poi- 
gnant expression of homesickness, and his Strow 
Poppy-buds is notably original. He has set to mu- 
sic four songs by Johanna Ambrosius, that Sap- 
pho whose bitterly humble existence did not pre- 
vent her poetry from being thrilled with strangely 
rich refinement of expression and of thought. 
One of these, Drflr^^ mich an deine BrustyOr Meet- 
ings is reproduced in this volume in its very free 
but strong translation by Mr. Farwell. The me- 
lodic suspensions and anticipations showacertain 
Wagnerian influence, but they are not imitative 
and they express the words. The harmonic struc- 
ture is most unhackneyed, and I find the climax 
of the song peculiarly haunting. 

RUBIN GOLDMARK (1872) 
"There are two Goldmarks," exclaimed Dvorak, 
when the twenty-year-old nephew of the famous 
Carl Goldmark produced a trio at the Conserva- 
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tory Concert in New York. The nephew of the 
eminent German composer was born in New York 

City, August 1 5, 
187!!, and had his 
first musical training 
there, going at the 
age of seventeen to 
Vienna, where he 
studied piano with 
Livonius and Door, 
and composition with 
Fuchs. Two years 
later Mr. Goldmark 
returned to New 
York, and became 
the pupil of JoseflFy 
and Dvorak for a 
year. In 1892 his health took him to Colorado 
Springs, where he established a conservatory, and 
afted as diredor and ledurer. After spending 
some years there, he returned to New York, 
where he now lives. 

In 1895 ^^ orchestral theme with variations 
was produced in New York by Anton Seidl; it 
had been written by Mr. Goldmark at the age of 
nineteen. Mr. Goldmark's music is noteworthy 
for its harmonic originality and experiment; his 
cantata for orchestra and chorus, The Pilgrimage 
to KevlaaTy being an example of his learning. A 
piano and violin sonata is another excellent com- 
position. His Hiawatha Overture was performed 
by the Boston Symphony Orchestra, and Mr. 
Huneker called it " bewilderingly luscious." 

In his songs, Mr. Goldmark shows the same 
vitality and wealth of resource. The Passionate 
Shepherd to his Love is an excellent example of his 
lyric style. 

H. CLOUGH-LEIGHTER (1874) 
One of the youngest of American composers, and 
one of the most artistic in the composition of 
songs, Mr. H. Clough-Leighter is also to be 
noted as an exception to the rule that all good 
American composers go to Germany soon after 
they are born. 

He was born in Washington, Distrift of Co- 
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lumbia. May 13, 1874, and as a child began his 
musical studies early under the care of his mo- 
ther, who taught him 
harmony as well as 
piano from the age 
of five. At nine he 
was a boy soprano, 
as was Ethelbert 
Nevin. His first 
teacher outside of 
his home was Dr. 
E.S. Kimball, under 
whom he studied 
theory of music. 
When his soprano 
voice left him, he 
studied composition 
with Henry Xander. He also spent three years 
at organ playing and organ construction. At the 
age of thirteen he entered Columbian Univer- 
sity, obtaining a scholarship; but he did not con- 
tinue his college course. At fifteen he was a pro- 
fessional organist. He also passed the examination 
in music at Trinity University, Toronto, Canada, 
under Dr. J. Humphrey Anger. It is small won- 
der that such close application from so early an 
age should have broken down his health. At the 
end of a year of rest, he resumed work. 

The thoroughness of his study accounts for the 
remarkable harmonic richness and freedom of his 
songs, and his early training as a singer started 
him on the path of real lyricism. He has well 
stated his ideal, which has been indeed the ideal 
of all true song-composers from old Harry Lawes 
down, though not all of them have so well ex- 
pressed or so well practised their ideal. 

"The objedive point with me is to search out 
and create the most perfeft union between the 
poet's lyrical thoughts and the composer's most 
sympathetic response to them in his music; the 
melody of the one being so closely woven and in- 
terlaced with the melody of the other, that when 
once wedded they become inseparable and inter- 
dependent. In other words, the memory of one is 
ever haunted by the memory of the other." 
His song / Drink the Fragrance of the Rose is 
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typical of both aspedts of his art, the harmonic 
and the lyric. Swiftly as it rushes on its way, it 
is yet clothed in all the silks and velvets of rich 
color. 

JOHN PATTON MARSHALL (1877) 

A pupil of three 
of America's best 
composers, — Mac- 
Dowell, Chadwick, 
and Homer Norris, 
— Mr. Marshall has 
provided his art with 
a solid foundation. 
He was born at 
Rockport, Massa- 
chusetts, January 9, 
1877, and came to 
Boston at sixteen to 
study the piano and 
composition with B. J. Lang, later studying also 
with the composers previously mentioned. He 
was appointed professor of music at Boston Uni- 
versity in 1903, and is also organist and choir- 
master at St. John's Episcopal Church in Boston. 
He has been an enthusiastic student of plain- 
song, though his compositions are of modern feel- 
ing. His publications are of limited number, and 
include a graceful concert waltz in B flat, and a 
Book of Four Songs ^ two of them in the old Eng- 
lish manner. But of all his songs, his O Mighty 
One is in harmony the richest, and in sentiment 
the most vital. 
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DAVID STANLEY SMITH (1877) 

In his native city, 
Toledo,Ohio,where 
he was born, July 
6, 1877, Mr. Smith 
had lived in a musi- 
cal atmosphere, his 
father being an ama- 
teur organist, having 
a pipe organ in the 
home. He studied at 
Toledo with S. W. 
Gushing, A. W. 
Kortheuerand Mrs. 
H. B. Jones. Dur- 
"^""^ ■^'•^^^ ing his course atYale 

Mr. Smith studied zealously under Horatio 
Parker, aded as music direftor and organist at the 
Centre Church, New Haven, and produced vari- 
ous compositions at other places. On his gradua- 
tion day, 1900, his Commencement Ode was per- 
formed under the baton of Horatio Parker, with 
a full orchestra, bass solo and chorus of fifty ; this 
being the only time an undergraduate has been 
granted such an honor. During the same festivi- 
ties, his Commencement March was given by a full 
orchestra under his own diredion. From Yale he 
went abroad for two years to study under Thuille 
in Munich, and Widorin Paris. While still abroad 
he was eleded instrudor in theory at Yale. 

His compositions includevarious anthems and 
a number of songs, of which his Rose Song has 
achieved a success its exquisite harmony and sen- 
timent have well earned. 
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y 



^te 



iSf 



7 



"wr^' ^ 



^r 



jK?^6'tf /w^rr. 



m ^ - j> 



p lento 



JN- ^^' i' j)^j)}.l JJU'}>J>J' 



^ 



si - lence shalt thou un - der-stand How I dis - sem - ble, how I dis - sem - 



m 



^5 



^ 



^ 



~\\ 1 i 



f 



JCSZ 



mfi ; -f 



'lemo 



7 
P 



^ 



y-hhfh^f 



P 



^ 






^^•^ i 






^ 



•~rr 
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^ bleT 



S 



hha-i'-z 



i 



mm 



^^ ■ ffff^riT^ 



iij j j^i*'' 



^ 



mj-^W 



piu animato 



i 



IV 



;t 



p 






^ 



^ 



marcato il basso 



i 



Ute 



i 



V i' i'^.^1 



^^m 



^ 



:xM. 



. -A|JLa nmtertono 



If still 1 say no sin-gle word— My thought shall reach-. 



m 



319! ^ J a B — v 




P 



i 






jti a tempo 



^ 



m 



:xm 






^=^ 

s 



"n W~KW 



T 



r 



r 



x» » 



thee. 



■> ii^' ji j^ J 



^ 



is: 



^ 



^ 



The wish that burns, but 



IS 



not heard 







rff// 



^ J' i' LJ ^J I 



Mine eyes shall teach thee 



Mine eyes shall teach thee 
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13 



^m 



doke 



i 



t 



s 



g 



i 



raU. 



1 1^ h \s 



* i 



^ 



So breathe up - on me with thy sighs^ 



For sleep hath left. 




r r * 



m 



<te^ 



k 



r (? fr J>..J^ ^ 



^ 



me. 



*J inarc. I^ 



Of all 



e 



? 



li 



the night ex- cept thine eyes, 



of 



5 



% 




v'A ur rr 




legato 



3q 



i 



^s 



f==f 



5&. 



i 



Sli 



(deliberately) 



^^5 



^ 



f 



Love hath be 



"snr 



all 



the night ex - cept thine 



eyes 




reft - me, Love hath be - reft ^ 



me. 



5^ 



^ 



3^ 



2 8 1 2 



, 1 ^ 2^' f 



S 




^ 



»P 



f 



32 



^^ 



30\ 

^ pmlentg 

sostenuto 



w 



*=^ 



m^K 



^ 









^ 
^ 



ML- 704 -4 
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13 



(Original Key, C) 



Selected from "Tristram and Iseult" 
MATTHEW ARNOLD (1822- 1888) 



ADOLPH M.FOERSTER 
Op. 60 



PIANO 




senzaPedale 



# 



s 



^ 



1 



t 



^m 



E5 



i 



d 



^^ 



V jf ** . 



*^ 



i 



\ 



±3E< 



IF 



r 



^ 



i 



f 



If 



V'¥ \ " 




^^ 



/> dolcc 



S 



¥ 



y 



^ 



^ * 5i^ 



5i^ » fBa 



« 



it tt P talmato, espress. 



r vj ^i^ J^ ;ii !> > J i l O J^^ji j^ I .^ 



Ah> sweet an- gels^ let him dream! Keep his eye- lids; let him seem 



\^^^ 



m 



zs: 



m 



^i 



n 



f^^ 



m 



FT 

^ I calmat Oj espress^ 



I 



I 



2^ 



^^ 



m 



np^l^ 




p 



Ji i> ii 1) J | i i [T' J^ ;, J, J, ;> ^ ^ 



Not this fe - verwast-ed wight Thinned and paled be-fore his time, 



i^^ 



i 



r=f 



s 



^^ 



^^ 



ft 



^f- 



*>» i iit n^J 









1^ 



m 



m 



in 



If- 



s- 
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14 



tf 



^ 



y, i) ^ 



e 



ii J J^ 



But the bril - liant youth- ful knight. 



In 



j^ j^ ;^ 

the glo - ry 



* 



a 



^i i: b^ ' 




i 



^^ 



w-* 



^ 



m 



zs 



f 



i 



f 



^ 



-S^ 



m 



i 



5 



'# 



h h h I J, J^ ^ ^ 



^^ 



tt 



TH" 



ting in the gild - ed barge, At - 



of his prime, 



Sit 



thy side, thou 




I 



a 



i 



J' * 



g/Wfi 



^^ 



^ 



^ 



p r r 

love - ly charge, Bend - ing 



gay .- ly 






^ 



si 



"x^ 



i 



^ 






^ 



^^ 



¥ 



5&. 

^ energico 



« 



||¥ 1' Y 



r p I f J* 



O'er thy hand, 



seult of Ire- land! 

^ ns a tempo 




HenzaPed^ ZZI 



ML- 705-8 



15 



tf 






*4- ^ 






*^ 



,Jfe. tCT 



^ 



^ 



i^^_, *" 



5^ 




^ 



dim. 



ip- #^- ll^. Sp. l^. l^. 

W ■ m = 



P 



^ 



^MjHf f^ 



'k \S^^ «.b.h.i. ":^^ 






i 



4 



^ 



^^ 



^ 



R 



r 

4 



^ 



5 



p tenerezza * 



* 



n > J. ju ^ 



s 



t? n M 



^e 



^ * * 



And that gold- en cup her moth - er Gave her, that her f u - ture 




r 



<s&. 






lord, . 



h J) ji j^ J' i p"k J'' I jj>i' 



^ 



Gave her, that King Marc and she_ 



Might drink it on their 
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16 



tenerezza 



^5 



Id: 



f 



J) > ir J 1'^ 



yv^K 



inar - riage-day, And for ev - er love each oth - er. 



'M 



tf 




N 



% 



s 



^ 



& 



m 



^ 



STTf 



g^ 



TJ J J^ 



raU. 



PaJen 



w 



"^empo 



:j ij 



^^ 






« 






* ST 



te 



^ 






Ik 



« 



n ^ -1^ ^ 



ic 



S 



* 



yn 



unpoco animato 



Let her 



m 



i 



^i 



^ 



m 



j'f 



efipresH. 



>uiii"Oi^ 



,"ii": 17^ m rp 



SP^ 



i-j^jjun 



^ .^ m- ^ — 



t * 






* ^ 



^ 



J j^ j^ ^ ^ 



r=. 



I 



P 



^ 



as she sits on boards 



Ah! 



sweet 



,1 



ftfci 



i 



^H 



^a 



3^ 



■g 



m 



^^ 



^ 






f 



/ m X / 



p 



rfi 






«£&. 



* ^ 



* ^ 



P 



i 



decresc 



lar£ 



^ 



r i' I J. J' ^ 



^ 



P 



saints^ 



un 



^ 



* decre^ 



wit - ting-ly! See it shine 



and take it 



3^ 



E 



^ 



P 



W 



1^ 



g^^^ 



^ 



^ 



i^ 



^ 



/(fl^r^. 






^ 



^ 



"&&. 



* «ea. 
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i i JHn * 




f 



E 



And to Tris-tram 



\t "I'r ^ ^ 



laugh-ing say,. 



pQ 



Wk 



^y'^^yl^^^y 



as 



i 



molto erase. 



ttl: 









X 
X* 



i 



tf 






««^re?. z:: ^^* 



con Ped. 



dolce 



f f ^ft^'IT ^i p 



1 



£ 



i^H 



^ 



I 



^ 



W 



"Sir Tris - tram of thy 



i 



j^"? 



i 



^ 



^ 



-^v^ 



^ 



ai 



/ 



T^ 



i 



fe 






i 



^ 



5 



S=|5=±^^iati| 






m m 



-irw 



p #' 









« 



^^ 



/ I r t J> ^j> ;) ^ 



^ 



cour - te - sy, 



Pledge me in ' my gold - en cup!* 



m 



s 



^ 



^ 



f 



f^ 



m 



w 



^>»ii» 'P ^PJi 



^ 



^R — 



s& 



1 



s 



m m 






^^ 






* 5Si 



*fe 



jp^c<9 agitato t 



^ / JM^' 



^ 



Let them drink it 5 let their 



^ 



! 




^ 



J-y I jP^er(9 agitato 



m 



^ 



F 



fr=^^-~_ 



-."¥ 1- cgf 



J^b < 






gpr- 



*&JV 
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i 



appassionato 



cresa 



m 



^ 



^ 



^ 



^ 



hands 



Trem - ble, and their cheeks 



be flame^ 



As they 




i 



M 



jS^:^ pesante 






1 



E 



feel the fa - tal bands Of a love they dare not name^ 



$i 



i 



I 



g 



i 



S=: 



* 



# l># 



g t t j ^ 



^^ prsante 



ii#r 



tii 



dim. 



^ 



s 



zi 



P 



r»^ 



^ 



S 



^pi 



P 



JEI atempo 



♦ ^ « 



^j*^ 



t^' i j ^ j> I i ji. i J, > » 1 11^'"^ '^'' |j' j^ 



With 



1^ 



a wild de - li - * cious pain,. 



Twine 



a - bout their 



i 



g 



^^ 



^ 



f 



tt 



atempo 



i 



cresa 



'"' i' J<ra" r "u 







i 



W 



^^ 



W 






« 



S 



hearts a - gain!. 



poco animato 



'Tris - tram!. 




\L. «GliJi.t^ 



h: 




P 



/»^//0 ^yvf€X 



^ 



^ 
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jM. 



quasi pariando 



f t ji j ji is y is j) I J 



3i 



I 



# 



nay, nay, thou must not take my hand! 
jijjt ten. . ^-err^ -— ^ ten 



Tris - tram! sweets. 
ten. 




$ 



i 



crese. 



^^ 



p »M r ^ > J 



P' jj i 



m 



love! 
ten 



we are be - trayed, out-planned 



Fly, save thy-self. 







I 



Al: 



f animate 



^^ 



^i/" 



^ 



^5 



One last kiss first I. 



<o 



Tis 



i^ 



ijJiP 




M>a 



11 



^ 






w^\\Yf} 



pi^ 



*);|l||lt 1^ 



# 



\f f • f 



y 



i 



-H#- 



^ 



^ A- 



» 



«£&.*«&>. * 
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i 






^ 



w^ 



% 



z 



-^ 



p 



i 



iifThTj JTJ ^' I 



^ 



fffeimce 



^m 



i 



:s 



1^ 



fe 



P 



^ 



^ 



m 



m 



^ 



t^ 



$ 



m 



:5 



1 



e 



E 



m 



^ 



Si 



/h?»i. 



^^ 



£ 



=: # 






rm 
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KISS ME, SWEETHEART 



(Original Key) 



JOHN PAYNE 



WILSON G. SMITH 



M 



PIANO 



Moderate con espressione 



t 



' I MM ^> 



pp 



ji^ f nn . 



> > > ■ 



^^^ 



^^ 



nMS: 




J _ J J 



s2: 






r 



6*^;2 espress. 



J' ;' J' h ji 



^ 



^^ 



Kiss me, sweet-heart, the spring is here, And love is 



\^^ 



« 



iiiiii i j 



*:«=« 






i 



t'dZ/ff roco 






^ 



zz: 



^ 



i 



j^ i' j^ hj> 



^ 



^^ 



E 



* 



Lord of you and me, 



The blue-bells beck each pass - ing 




mil 



iiiiiiii 



$■%.$.* 



^^ 



^^ 



ZEE. 



i 



% 



r' j^ i' l J ;.;' J_J) J) 

1 — j^ # ^^ ^ * "— — ^^ 



bee, 



The wild-wood laughs to the flow - ered year. 



^iii i ^ ^ ^^ 



f j I a iiiTJ^ 



^ 



* — # m — *■ 



■S3s=m 



ilTr r r r 



^ 



^ 



zz: 
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ss 



t 



There is no bird in brake or brere, 



j^ i' J' ^'' P IT 



But to his lit - tie mate sings 



S^ 






# # # # 



a — ■ 



#=F 



^ 



^f^t^r 






M 




# It # jt ^ 




erese^ 



CHH f*Hpn*ss 




And love is lord, is lord of you and mc 




l l ^ F n^ ^' ^'' ^ 



^ ii j^ i'l ^ ^ jiJj) j) 



Kiss me, sweet-heart; the spring is here, 



^ ^i^-^i ^ iiiiii 



Kiss me, sweet-heart, kiss me, sweet- 



rf 



p f 



^^ 



^ 
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%3 



i 



heart. 



'.m 



i 



m 



^ 






JJJJJJJ 



iittt 



J3' 



ratt. 



^/jt r 



> ■ > ■ 




^ 



s 



r===:^ 



^(>» enpri'ss 



^^ 



^ 



5 



ji jrJ-.N J i ^^ 



The blue sky laughs out sweet and clear, The mis-sel bird up - on. 



the 



jn J J i jii 



iiiiii i i 



^ 



3 



collamce^_ 



zz: 






^ 




* 



J' i' J' h iiji 



^^ 



^ 



s^ 



tree. 



Pipes for shee/glad-ness loud and free, 



Pipes for sheer 



. lijjjjjij 



^m 



-m # 



#444 



*=nt 



r r r r r r* 



iRTT 



^ 



3 



3x: 



rfj JlJ-J ^- J' 



^ 



i| j ;>> J' ^ p p 



glad - ness loud and free. 



. ^ iiiiwi J jJ 



^g 



^ ^ 






And I g-o sing-ing to my 



iiiii i j l 



HL- 706-4 



«4 



$ 



^^ 



k 



r^ysa 



dear. 



^ 



(I 



^w 



Kiss me, sweet-heart; the spring is here, 

8" 



S 



f I ggtf 



P 



t s s t t^ 



i 



■=e 



s=K 



p— » 



^^ 




TO« pfisswn{\ 



J> ji J^ h 



J^ j^ h h J^ i ^ 



^ 



* 



3^=* 



Kiss me, sweet-heart; the spring is here 

g-l - . l . -1 - ^ 'I _ -y -y 



And love is lord, is lord of 



i^^ 



.'/ -y 




f ? l m f"'f* 




n 






HI 



.y 



t tt 



s 



.? J .? -1 
tttt 



UiiiiliSWts 






ff 



.y J 



^ 



S 



-m 



i 



J^ i' J^ ji J^ 



^^ 



^ 



^ 



*t=* 



you and me, 

^ .y ^ 



Kiss me, sweet-heart; the spring is here. 



Kiss me,sweet- 



m 



^^ 



rn 



r 



!]« 



**" f * I f « 



»!»» 



df 



.y .y 



^ 




1 



? ■ #? 



i 



/r^ 



^ J/Jj. ^"ji 



heartjkiss me, sweet -heart. 



^m 



i 



I 



Z- 



S 






^ 



tt t tt tt 



*** 



** 



rit. P P 



PP 




m 



^ 



f 



^ 



r=^=^ 
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APRIL WEATHER 

(Original Arey,A\>) 



EDNAH PROCTOR CLARKE 

Molto animate (Jm2o) 



JAMES H. ROGERS 



VOICE 



^ 



PIANO 



'11^* i i m & 



M 



ij'i i 






T" -^ 



^ 



# # F 



S 



ii 



f 



iimtf- 



i 



i» 



y 



ce?7* anima mf 



* Mp I p J) Jl ^) > JH J 'LJ ^ ^ 



Be - lov-ed, it was Ap-ril weather, When Loye went 
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»6 




8, u poco a poco erfitc 



fe 



jrJ) f J 



r ^' ' i' 'ii 



^ 



head 




i 



lil 



iE 



molfo cresc. 



p i' .i> /' I p 



/ye?gc/ allargando f 



ij ^ j^ 



lov - ed, it was A 



When 



■m 




^ffi^ 



^ ^^ a tempo 



s 



5: 



P P ^' V' l j 



* 



Love went down the wild 



tt 



ing way. 



ip 



X.ff. 



^^ 



^ 



y ¥» }C ^ I 



rrPOT 



r 






_JK ^ 



^ 



^ 
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u 



Animate 



t 



un poco meno mosso 



mp 



The glad brook 



u 



w 



T 



^ 



T^ ^T^ 'T^ ^T- 



^ 



wf-m 



pq^ 



I 



^^ 



^^ 



i 



« 



C(?//flf e?06-^ 



g 



^=^ 



^r=^ 



^ 



^: 



s9ia sempre con antma 






fij^p ,^ I JMi ^ 



slipped the grim frost's teth - er, 



The red bud flushed with thoughts of 



|¥*^. h 




:^2= 



'^m 



^ 



i 



i^ 



^^ 



* 



tt 



jp ^fidfV(> ^ /<fisv^^ animato 



}■ »p I p J) ^ Jil J, I ,\ >lJ ^^ 



p 



May, 



^ ^^ 



St 



I 



Be - lov-ed, it was A-pril weath-er, 
Tempo I 



When 



W^ 



^ 



^ 




''' % J^^ 



^^ 



f 
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«8 



^ 



molto lento ed espressivo 
/7^ mezza voce /tn 



a tempo y ma molto piu tranquillo 



^ ji I ji ^ij 



s 



^ 



15 



-T— r- 



^ 



3p 



P 



And thou and I, 

L.H.r:\ 



we knew not wheth-er, 



To 




^m 



* 



Si 



r\ 



'^\ 






f^ 



i 



a 



iE 



^ 



5 



eS 



laugh 



or 



weep, 



be sad 



or 



*4 



m 



J* 



♦ ^ * 
sempre pp 



.9 



■^t—z ' 



^m 



? ^ * 



i 



^^ 



^^ 



^ 



^i 



^^ 



^f?: 



\^ 



ii* 



±8 



e 



animando, e cre^c 






m 



&ay, 



When Love went down the wild 



ing way, with 




$ 



u 



nt 



i^ 



^ 



/»(?//(? nVI 



^^ 



p 



s 



p 



i 



^ 



tears 



and joy 



P 



3: 



z: 



^^ 



so 



close 



to - geth - er 



Be 




'^'hk J 



m 



:si 



m 




E 



mm 






s^ 
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w 



a tempo molto animato 



^sH p jjjij' j>i;t^Lj J, ^ 



lov-ed, it was A-pril weath-er, 



When love 



went 



i 





w^ 



^ 



cre^a sempre un poco allargando 



n h \, , K 



1 '^' 1^7 



#-^ 



^ 



r 



lov - ed, it was 



pril weather,-.. 




t 



^ 



p » t I 



p Mp' f i I r ^ 



Love went down the wild - ing way. 



p^ 



* 



\^m 



* 



g^^ 



y 6-(?//a voce 



f 



% 



i^ 
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so 



To E. A. Huber 

A NORTHERN ROMANCE 



ANDREW LANG (1844- ) 
German translation hy PAUL TOREK 



Moderate 



(Original Key) 



HENRT B. PASMORJB 



PIANO 




te 



mi 



\ 1 i 



m 



^m 



^^ 



My 

Main 



love 
lieb 



dwelt in 
sier wohni' 



in 



^ 



% 



^^ 







I N, r^ J j^ 



^iSP afem/fo 



m 



m 



i\n^^ 



f 



p^^' r ^ r f 



^ 



^ 



£ 



^ 



^ 



north . ern_ land, A 
Jer - nem^ Land, ein 



tow - er dim in a 
Schloss, von grii - n«m 



for - est green Was 
Wald be - grenzi, war 
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34 



^ 



s 



W 



) 1 1) I) J\ 



rr — w 



m 



u> i ^ 



sand, And gray wash of the waves was seen The wo - ven 

sand und wei - sser "W%/ • len- schauwi en - glanxil - durch 




for 
dichi 



est_ 
ver 



boughs, 

web 



the boughs 

ies Wald 



■ fthi'.^r^j^ 



be 
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te 
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^^ 
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K. 
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^^ 
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^ 



^^ 
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And 



thro' 
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the north- ern sum - 
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da 
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^ 



And 



^^ 
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^ 
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* 



5 



:^ 



f 



te 
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m 



s 



herds of strange deer, sil . ver white, Came, 

self - ne Hir - sche sil - ber - reins er 



iP^ 



-6-^ 



^ 



J i^ J 



Jl 



J ^ J 



f 



f^ 



te 



_£Z]gea. 



^ 



^ 



^ 



^ 



s 



i ^^ w r 



gleam - ing thro' 
glanz - ^^^t durch 



the_ 
den 



for - 
Wald 



est gray, 
«o grim 
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s 



^ 



5 



i 



s 



^ 



fled, 

floKn 
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wie 



^J-^J J> 
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<^-# 



^ 
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J i' J 



Jl 



r: 
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^ 



is 



dim. 



# 



.^f=^ 



^ 



/^ /T\ 
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1 



Mz: 



^M- 



ghosts, 

Oei 



be 
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the 
dem 



dayT 
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/T\ /^ 
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^ 
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I 
Ich 



' ^m 



know 
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not 
nichi. 
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if 
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the 
des 
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for 
Wal 



m 



est 
des 



^ 



green 

griin 
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noch 
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^ 
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n\\>i'^^ 



# 
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i 



^^i^ 
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^ 



r 



i 



s 



jeizi 



1^ 



dies 
das 



round 
grau 



that 



cas 
Schloss 



tie 



gray. 
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I 

nichi, 
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P 
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i 
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.^ 



know 
ob 



not 



if, 
wei 



the 



boughs be - tween, The 

Hir - sche flieVn durch 



E 



^ 



'f ff f f 



f P r 



p^ 



JiL 



r\ 



m 



1 



^^ 



f 



white 
das 






deer 



van 
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r |j 
r P f 
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the 
es 
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^ 
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njf mo lto rit 



Lento 



1^ 



^m 



p 



rs 



The 

denn 



\ 



m\\ i' 



» 



n\\^>\\ j 



grass 
6ras 



a - bove 
wdchsi u 



my 
ber'tn — 



love 
Lieb 



IS 

sien 



green, 
ftiir, 
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^= 
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^ 



^ 
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te 



' ^ 



W. 



t 1 t 
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r^ 
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r: 
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IF LOVE WERE NOT 



(Original Key^Dk) 



FLORENCE EARLE COATES 



CLAYTON JOHNS 



Lento 



VOICE 



PIANO 




a tempo 



' ^' j^ j. j^ ;^ /' j' i^ I J' j'lM' ^' ^' ^' ^^ 



"ir ^ ^ ir ijt^ 

love were not, the wild-ing rose Would 



in its leaf - y heart en - close No 



^^ 



^n 



^ 



^ 



^ s t 7 

a tempo 



^j'l-i' J ^ '^ 




i i \>* * 



£ 



^^ 



t 



I-" [? (I p lip 



p I i' .J, J, j) J^ ^ 



1 

By moss - y bank, in glen or grot, No 



chal-ice of per- fume; 
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bird would build, if love were not, No flow'r com-pla - cent bloom. The 




1 



^ i' J' i|i' ^J' 



m ' m 



g 



m 



ki' ii^i 



E 
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^=^i 



f r ^ r 



J 1^ 




^ 



r=r 
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sun - set clouds would lose their dyes, 



The 



i''' j i ^ i ^^ 







i 




4S^ 



Tl 



^ 



w w 



V' j> j^ j^ J' iJ ^ J' ti ji 



te 



light would fade from beau 



ty's eyes, 



The 



* 



''j j j iij 



^ 



s^iE 



$ 



fit 



///I 



^ 



# « 0. 



P- 
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# 
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j, ji j) ji J^ j) ji I J' i' ||i' i' ^' J'' i i '' 



f 



some-thing missy from hall and cot Would leave the world, if love were not, A 




ii ^ ^ i i i4 4 



f fii- ns 



■ ^ ■ L » ^ 



r\ 



^ 



wil - der-ness of gloom 



y^*^ 
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^^W 



'^K 



1^ 



^ 



/r\ 
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THE RIDE 



(Original Key) 



ANNA ALICE CHAPIN 



HARRY ROWE SHELLEY 



Allegro 



PIANO 



m^ 



'-"tMI J 8 
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r 



i 



fi 



^ 
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I 



# 



^ 
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I' 



I 
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dim, - 

-^T 



^3 



£: r 



i!Ul' p ^ p 



M 



i 



T^^ 



! ;• » £ 7 7 



; 



^=3 1' 



y^ev» driV? 




I 



p 



^^ 



r'"^r Mr ^ m ^ i r (?^^ 



gal - lop a - way! 



The strong sun streams on the road to-day, The 



P 



b'' » V r^» V -B 



^ 



^^ 



T=Fl 



T 



f^ 



"£: Irf. ¥:: 7 



§r^ 



^ 



i^S 
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r M ^' r 



h . I J^ J^ J^ J. 



J J' iif'^jT 



wind is fresh and the air has a thrill, 



and we gal 
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^^^^^^ 



p 
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'{/• 
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p^ j^ i r ^^^1 1 



^p 



- lop a -way to the crest of the hill, 

Is 



And plunge in the 
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1^ 



n 



^m 
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^- ^J^JI 



^ 



^ 
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ft'' r "J f rf 



' I *f l Y 



r 



if 
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^^ 



^^ 



I 



J' rj..h 



^ 



s 



!F 



P 



S^ 



val - ley that's dap - pled— in gray, And gal - lop, and 



^ 
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^ 



^ 



I 



m 



■w- 



rr 



^ 



% 



^ 



s 



^^ 



^ 



f 



f 



^ 



^ 



s 



^ 



5 



fe 



^^ 



s 



^ 



^^ 



1* — *" 

We catch but_ a 



gal 



lop, and gal - lop. 



way! 
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s 



f 
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1 



J- m 



glimpse, then are past, are 



^ P r fT I 



past, 



The riv - er 



^^ 



J- . .m 



i£^ 



vYfe sJ 



^ 



s^ 



^ 



7: 



^ • 



^ 



'f F r ^' 



l^-t» 



i 



^^ 



^ 



^ 




i^'-J^j' J) I J 



gleams blue 



as we fol-low it fast, 



.1' V " fe V I? 1 



m::^ 



V- F ^ v- F 



^ft> ^j ^ 



i 



i'« 



^ 



E 



^ 7 > P 



i: 



^^ 



^ 



£ 



g 



i 



I ^f I f 



£ 



1^'' ^ J' ^^i'J'I^J- i j:!^ 



w 



The scent of the pines to the wind 



gives zest. 



^m 



"•/==* 



^^^ 



m 



m 



s 



h- 



h 



h 



jj. 



^i=^ 



^S 



-»-»■ 



t* 



t±t 



=^3t 



f 



^ 



^^^^ 



l^'T FTMr ^ 



fiJ"J J'h'l-_^^ 



As it roars in our face on the dold hill's crest; 



The 



It-'' 1 f ^1 ^ $ 



V V , J* V '> =i ^ 
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t V < V ^ 
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^ ^ «^j"'^ ni' 
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i 



rit - 



Tjj-^^ »■ 
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* 



3E 



^ 



S 



J. J J^ 



dwel 



lings of men 



in the hoi 



lows massed ,_ We 



V ^ i^i i i tf i^ ^ 



rtf. - 
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f. 



m — m 



n II 



I 



* **i 
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1 



^ff 



^P 
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r i.»--J^ 



/C\ 



^^ 
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a tempo 



P 



^^ 
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see them like dreams, and are past, and are 

colla voce ^ ^ . 



past. ^ 
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I 
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.'^r^ 
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z. 
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Gal - lop and 
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r=f 
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^ 







ML-710-11 



4S 



i 



E 



rj J) > j'p i r-~f (T 
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wind grows wild and— the weath-er is gray; The clouds are 



;# 



ck: 



j j'j 



^ 



tN 



I^ 



^ 



i.u ■> "p g. 1 



y I i » 



1^ 



r 



-a-' 



W: 



i 



^ 



pl i J 



1 



^s 



^^ 



low all 



ver the sky, And the plains re 



[^^ 



ttE^tt^ 



t§. ' ^^-^f 



W^rrfTTi 



rTjTTJ 



^ 



I 



^- 



M' 



t^ 



i> J> J> I l l J- p- ^ 



^^ 



:«: 



*±=* 



sound . 



to the wild bird's 



cry, 



And fierce— strang©_ 



$ 



g -^- - 



i 



sfe 



s 



J i)J i^ 



-«^^ 



TTT 



TT 



T~T 



T^ 



7~^ 



-y— r 



^ 



r 



^^ 



-^■^ 
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*• 



^ 



^^ 



i 



^ 



^-^ 



^^ 



voic - es all join. 



to say. 
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r f! r r 



Ho! gal 



it 



■# ^ 



i 



:£ 



i 



« 



-^ 0- 



it 



^ 



^^ 
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i 



y i i g 



f i (T ir"^(T f i'lT^o 



(i 



lop, and gal - lop, and g-al 

1 1f tif^g fe g 



I 



i 



itt 




^ 
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^ 



r r r 



e^^^ 



g 



srdc 



^ 



^ 



?=!?=' 



^ 



a tempo 




/ ^colla voce 



btir^l 
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* * !.''■ 
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colta voce 






1^ S t t 
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/^ 



i ^ i h 



V f^ 



> V ^ ^ 



I 



^ 



I 



d^ 



i 



Come, 



rs P 



t=i^^ 
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.' f ' ' f 



r 



^^ 
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t: 7 



:? 7 7 
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±=± 7 



i 
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JO J''lr- 



E 



r r ? 



down in your sad - die and sit to the leap!. 
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^^ 



£ 



B ppir ft r ^^i^:^'*^' ^ .^'1^ ^ 



rug- ged moors like an o - cean sweep, The hed-ges and rocks rise high be-fore, 



i 



l^J^^^BJ^ 



^ 



^ 






■Tif- 



mf 



^; 7 



; 



) 



' f ''^ 



^m 



I 



f 



And a - far roams the sea on its lone - ly 



Y^MT- 



shore 






M V Xi^ 



i^ V- f^ 



^^ 



^^ 
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^ 



m 



m 



-f—^ 



±^t 



dim. 



w 



^ 



11 



^^ 



i 



t: 



^ 



^^-^ 



i 



^ 



N N > J^J'JMI 



?^ 
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And 



round us the pale mist i - ci - ly creep, Quick! 



\i 



!' I n . I 



^ 
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i X«"\^ 



T 



T^ 
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a^ 



^ 



^ 



^^ 



^ 



^ 



^ 
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down in your sad - die, and up to the leap!. 
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^S 
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gal - lop,- and gal 



i 



* ^ 

lop,_ and gal - lop and gal 



J- J J J' 



m 



lop a - way! 



1^'' ^ V j^ V j 



^q 



^ 7 Y 



« 



y 7 J ) f ^ 



-f—r 



^± 



■»' 



*/'^l ^^Pf=i±Sf=Sf 



^ 



^ 



^ 



y P f J^' 



^^ 



< ' y y < 



^ y i y J^^^F^ 



1^ ^'' * P r^P 



^ 



^ 



5 



i 



•0 #■ 



3o: 



may not stay, 



To think. 



or con-sid - er we 



V '' iy j\} 



'- J)i. -<- j> 



^^P 



^' ^j^^' Jiii 



^ 



^ 



^ 



^^ 



^m 



i 



r t f, 



^ 



^^^ 



I 



U^ J'H 



^ 



The jumps are hard and the way. 



"■r 
is rough, 



I'''' '' fy i)3 



' iii '' ;)i^ 



•^- >i) ^- j)ii 



^' )ij) ^- jiji 



^^ 



/^•> 7 ^ 



•> rf j^t 1 



1 1 ^' •> ^ 



^ 



XJL 



i^7V ^ 



:2=t 



-iW^ 



^ 4 V r 
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^^=y 



^ 



-V — r- 



sz 



=^f 



-■y— T- 



i 



t 



riJ^JiJMnJ- J ,ii 



FT Mr 



But the joy. 



JU V J 



of the race (and is that not e 



k 



nou 



gh?). 
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f 
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V V u * 
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rit 



iai-'' *^ \^ li 
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S 



^ 



on 



us, IS on 



us, IS on. 



us to - day,. 
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rr? 
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^ 



^ 
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tl-T-^ 



/T\ 
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A 



^ 



a tempo 
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far J 
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see,— through the 



\% 
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* 



t 



sea—— far a 

2r 



way- 



^^ 
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J- J J^i J- J J> 



y i y 



Gal - lop a - way to the 
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^ 
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m 
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^ 
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i 



J' ^ C I [" 



in its hun-gry glee 



Oh! 
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e 



^ 



J'' J jj J 
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won - der-ful, 
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^^- ^ "p ^. ^ g 
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^. ^ p ^ ^ 
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I ^'' l ii b>) J> J' 
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des - o - late, skel - e - ton shore! 



So sit 



to each 
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V V b-S 7 -^ 
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i 
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looms be - fore, For the gray— waves are 
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cresa 
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J.- — -^ 
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way, a 



to th< 



way, 



the wait 
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CRADLE SONG 



(Original Key, G) 



THOMAS BAILEY ALDRICH 



REGINALD BE KOVEK 



VOICE 



^ 



Allegretto, marcato il movimento 



PIANO 



^ 



^ 



Ere the moon be- 



I '' II ^jjj 



s 



mf con delicatezza 



§3 



=s: 



5 




g 



^ 



3 



5 



^^ 



^ 



^ 



^ 



*£«!^ * 



«e^ 



# 



i 



2Z 






% 



gins to rise, Or a star to shine, 



# 



i^ 




Pf 



& 




^^^ 



ijjjijcdiU 



^^'^ 1 j ^ j"^ j> 



s 



5a 



^ 



^ 



^^ 



^ 



All the blue -bells close their eyes; 



So close thine,. 



^^ 






^m 



m 



^ 



Pjr 



^ 

^a^ > 



S 



f . J — ^ 



t 



^ 



* 



^ 



^ 



^ =y 



9& «%& • %ii 



%i « %», 
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* 



* 



dim. 



rati,. 



I 



? 



p con tenerezza 



Thine, dear, 



^ 



thine; 



Sleep, love, sleep, . 



i^^W^sm. 



s 



J: 



~i>J 



r 







E33# 



^H 






^. 



^ 



^^ 



^ 



^ 



^^^ 



^m 





f 



/TN jy 



s 



¥^ ^ ii&<£ft. « 



nwK /O 



Slum - ber 



deep; . 



f K Uj. '^^'^ 



tf* m 



g 



^ 



4 



^ 



")' h i'^'-htt'*^ 



1 



^ 



Sleep, sleep, sleep, So sleep 

f7^ ^ — — - — ^ 



r 



E 



o 



£ 



1 



f^ 



-r 







jty sostenuto 



$ 



mf placido 



m. 



^ 



Birds are sleep - ing 



1 




^ 




a 




w 



m 



m 



a tempo 



s 



I 



te 



i 



^^ 



^^ 



Sa. 



Sa 
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SI 





Sleepy 



So sleep; 



$ 



^ 



m 



1 



p 



^ 



m 



^ 



I 



molto p e soHtenuto 



^ 



r 



i 



5i 



^2 



|i-^^,||j-^^^ 



i^ 



i 



i 



S 




52 



WHEN THE BIRDS GO NORTH AGAIN 



(Original Key) 



ELLA HIGGINSON 



VOICE 



^m 



Andantino 



RICHARD HENRY WARREN 

tenderly 



PIANO 



r tr^ ^' ^ ^ 



Oh, ev - 'ry year hath its 



¥''I UJPJ_ 



^m 



i 



^ 



^^ 



f 



^ 



i 



r 



fV^i 



f 



^ 



I 



k 



ralL 



ffi 



^ 



flr/^^w^ 



* 



ii ^ i ^- faj'^i I j^ 



2t 



I 



win - ter, 



And ev - *ry year flath its rain. 



s 



^^==>^ 



s^ 



^ 



i i ji 



^ 



1 



a tempo 



(W^ f^ 



as 



^^ 



^ 



^ 



^ 



^ ^ 



i 



s 



^ 



^^ 



r 

A little f aider 



^ 



J^^v|ilU.7^i'J._J > 



But a day is al-ways com 



When the birds go 

A little faster _ _ 




Tempo I 



^ 



in j> jLV- 



^ 



north a - gain.. 



f ^' f fff ^ i fff [!u fff ^ 






F ^ T' f »? 



I j; j J 



' I J' I J"' I J' 



^=i 



^ 



y Y ■ 



i 



i ^U ^'i ''i 
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tenderly 



in^r a^ J- J ^ 



rail 



¥ 



^' rJi 



* 



Oh, ev - ^ry heart hath its sor - row, 






i^- X^^LT CXj' 



T 



I - • ->p: p ^ ^_ 



f- <' <■ i^r^ 



atempo^ 



^^ 



^^ 



J Kn 



i) J. jyj) I j^i 



And ev - 'ry heart Hath its pain. 



1 



But a day is al-ways 



a tempo 




^^^^^ 



n\. r ( 



M: 



rrr 



r 



A little faMer 




m 



W)f!^ i '': 




When the birds go north a -gain 

A Utile /aster _ _ 






OJ 



ta 



S 



SJ 



^Ijji i ^U 



i 



^ 



^ 



=^ 



J mtn fffki 



Tf 11 



morendo 



l^W 



^u ^u ^u ^^ 



^^ 
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To Miss Jeanne Faure 

DREAMING 



GERRIT SMITH 



VOICE 



PIANO 



^ 



Slowly 



g^ 



pl^ 



^i^ 



^ 



(Original Key^ Dk) 



GERRIT SMITH 



* ^ ^ I J' .1) J^ J^ 



The day when first I 



5 



S 



wzy — f 



f=^ 



»«# 



^^ 



>-j i>^ ^^ 



f==^ 



^^ j j i I 



^ 



J' j) j^ » > 



£ 



£ 



met thee Twas in some Spir - it 



Dcn 



land, 



My 




^.'l l ^ i ^ J' J' JM ^ 



nV5 



Jl i J^ J' 



£ 



soul will ne'er for - get thee, Though fate with -hold thine 



ifeE 



m 




m. 



J 



T^ 



*s^-^» 



¥ 



5F=P 



^ 



'>' It |l P 




Hi 



^ 



r=T 
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slower 




^m 



broad,yet with pmnion 



fit 



slower 



^ i' J J' I Ji i 



p r «p I ^■^:a. 



p" I? 



soul goes out 



to thee As wert 



thou here 




broadly et withpansion 



K#* 



rit. molto 



p calando 




^ 



s 



\ f » 



be!. 



^^ 



? 



£ 



£ 



£ 



% 
^^^^i^ 



f 



"^' »iiii»,i 11^ ^J 



~t r 



iti^ J— > 



"» — » 



«* 



i 



^ 



-•f# 



r-f r 



f=r 



p 




r 
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WHEN ALLAH SPOKE 



(Original Key^ B) 



ARLO BATES (1852- ) 



WILLIAM ARMS FISHER 
Op. 14, NSl 



In moderate time without dragging J= about eg) 



VOICE 



PIANO 



1 



^^ 



-^ 



^ 



• J' j' i^ 



Was I not thine when Al - lah spoke the 



^ ^ J- J ii^nj. 



'^'% U i \ 



I 



( 



aZZZZTBZZip 



i 






ii 



H 



^ 



6•^/^ pedale 



r 



N 



j 7 f 



j^ ;, j> I J ^^ 



^ 



* 



^^ 



* 



word Which formed from. smoke the sky? 



Were not our 



i 



^ 



% 



^* 



I 



I 



r 



^ 



f 



P 



^ 



% 



A 



>x/^ 



^ 



s 



^: 



rf» r' ^M i a 



dim. 



teS 




^^ 



5 



-^ 



^ 



* 



twin hearts one when heav - en heard the stars, 



the 



U 



i 



^ 



a 



i 



I 



s 



t 



P 






i 



i 



% 



m 



^ 



1^ 



i 



i 



fs 



«3 
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i 



S 



^^ 



il 



fdeciso 



i 



^ 



^ 



first faint stars re - ply? 



Were not our twin hearts one, 



t 



% 



\} Y^ii f 



% 



f 



p 



g 



JMft 



y>*«(9w ^?/7?^(9 



* 



i 



^ 



i 



i^ 



^ 



ff 



F 



^ 



^^ 



^ 



i» 



S 



i 



5 



^ h i n^h 



^^ 



5 



¥=* 



Ki 



Were not our twin hearts one when 



-^. rr- • ^ 

heav - en heard the stars, the 



^m 



^^m 



m 



^ 



W 



^ 



^^ 



i 



PT 



^ 



^ 



^ 



r: w 



^ 



^ 



/: 



S 



1^ J' i^ 



^ 



* 



first faint stars re - ply, when heav - en heard the first 



faint 



m 



TW^ i 



M 



¥ 



3 



r 



f 



9 



i — 



i 



ii 



* 



stars re - ply? 



n 



¥ 



S'""' 

^ta 



p 



J^p ^ 



^s 



^^ 



i 



i 



^ 



3 



3: 



? 



^fe 



r 



^ 



S 



i^ 



f 



* 



3Z 



f^ 
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With breadth (J : about 84 




§ 



U 



g 



^^ 



i 



i 



_^v t t 



Jtii^^z: 



Our be -\ng one 



shall be? 



;Mi|II i.'fffflfi/i^ ^ 



VW^cUCrr^ M 



^■ti rp 



m 



^ frr. 



"SUs. 



^ 



P ^ r , I 



i 



^ 



B 



As flame and light are one, 



so is my soul 



i 



^ 



^ 




m 



i 






i 



»» — * 



^ 



si 




^ 



^ 



^ 



«*ea. 



ll ^'i" Jj nr n 



i 



i 



3p 



f 

are 



One, O my love with thee, 



As flame and light 



.^ 



sS 



i 






:si 



I 



:2 



=^r^= 



W 



^fe 



M 



? 



t 









fc 
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tf ,i^i' 



The ebb - ing 



^ 



i 



^ 



^$ f^t- 



41: 



^ 



^ 



^ 



t F 



P 




f 



za 



m 



'ijS 



6*^« pedale 



w 



^m 



r ■^' j^' j^ \ r f M 



star floods 



of the Judg - ment day shall leave my 




fe 



I 



w 



$ 



I 



^ 



I 



« 




i^» 



f 



s 



i 



ML-714-6 



60 



^ 



heart 



still 



^\*i H I 






p y^ 



1 



r V i' I p- p M T 



^ 



thine 



And Par - a - dise it - self shall 






i 






t 



in 



fade a -way 



i i vj 



^ I ^^- j'ji i; 



dim. 



w 



i 



da 



^ 



=^^ 



^ 



Ere I thy love re - sign 



Ere 



* 



W 



m 



wr 



^^' 



ai 



I** ^- > 



^ 



16^ 






i 



P 



' dim. 



F 



dectHo * 



l-l < l ff"*ll i^ J i J' ^^ ji f? 



I thy love re 



i 



sign. 



Par - a - dise shall fade a 



^ 



i ff i m ; 



* 



s 



W" 



W 



4. 



li 



Pff 



J^^non arp^o 



^ 



f 



f 



«* 



«3 



^m 



h i' i' J^ 



^ 



way 



Ere I thy love re 



■ p^ 



^ 



^^ 



i 



■^ •- 



^ 



—zr* 

sign. 

=^ 

— # #- 



^ 



^^ 



^ 
^ 
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t 



p 



g 



^ 



^ 



P^r - a - dise shall fade 



i 



cma 



f 



? 



^ 



^ 



way 



Bre 



I thy love re 




w 



? 



I 



cresa 



^ 



^ 



f 



i 



V ^ I J) j> J' ^ 



* 



£ 



^ 



sign, 



And Par - a - dise shall fade a 



way. 




love ere I thy 



irvi I ii M 



i 



^ 



allargando 






I 



1 






IP 



« 






# 



ii 



/r\ 



^ 



sign. 






k 



g 



^ 



i 



3iF^ 



«-w 



1 



^ 



i* 



rs 



n^ 



zsz 



Mi 



^ 



3 



2 



-5^ 3 



« 






■0- 9 






« i^ 
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MY WORLD 

' {Original ^ef) 



KATRINA TRASK 



HENRT HOLDEN HUSS 



VOICE, 



i 



PIANO 



te 



^ 



Allegro moderato 



I 



^ 



^ 



dolce 



^: 



^' | >H V 1^ 



i?:? 



2 



ZZ5Z: 



l^Jf 



r"T- 



^ 






yf{^ l l> 



e 



tt»^? er^rrfi? 



^ 



^^ 



i i^ i 



Lol in the depths of the 



sky 



m 



^^ 



f 



^^nr 



^. 



IM 



poco fit 



'Hk '"' 



i 



s 



i 



HZ 



"r 



/r^ vorde 



# 



J J) ji u ^^ 



^ 



£ 



2 



ir^ — 
watch 



Glim-mers a trem - u - lous Star, 



it from a 



m 



s 



t 



=€CZ 



y-ii^l' ii': J 



Mr 



^ 



TT" 



-XT 



I 



ii 



^g^ 



fp subito 



i 



# 



^=5 



-^M- 



"^iP #•" nr 

find where it gleams on 



far 



I 



te 



And 



high, 



I 



E^3f 



^^'i.H!- d^~^'^ 



i 



^ 



i 






f 
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6S 



^^ 



jl 



world, 



ft 



I 



gg 






world! 

i 



5r 



^ 

.»>- 

jfli 



^ 



^ 






i 



^^ 






^ 



-£. 



iJ jl ji J ^ 



S 



i 



^^ 



^ 



Lo! in the depths of thine eyes, 



^ 



Glis - tens a neb - u - lous light>- 



m 



zzr. 



W 






rJf 



p 



^ 



3 



P 



m: 



p 



3a: 



/r^ c^^rrf^' 



p 



i 



j^T. 



Crete. 



f 



VlSL 



^^ 



^^E 



^MJ- 



fol - low it day and night, And find, to my soul's sur prise, My 



#* 



-tf-' 



— o 

nif crfisa 



^^ 



^ 



r 



^i 



m 



if. 



CCE 



/T\ 



_gEL 



sotto voce 



m 



world! 



My 



world ! . 



/T\ 



^^ 



^ 



m 



|,tl|: 



/r\ 



/T\ 



■XT. 



mm 



^ 



SB 



XC 









molto rii 



W 



^ ^^ 



A 



^ 



^^ 



»> 



1 



z 



t^^ 



Eo: 



|f iirlJo 



^ 



-^ 



-JOl 



P^ 









*^ Be exact in the duration of this tone, no ritardando 
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To Miss Anne Paul 

A BED -TIME SONG 



(Original Key, F) 



LILLIAN DYNEVOR RICE 

With motion 



ETHELBERT NEVIN 



VOICE 



^^ 



PIANO 






N Ji id J ji j 



Sway to and fro in the twi - light gray, 



^ 



'^' \)\. li j if , , j j' l 







^^ 



m 



i;^:: 



t 



5E 



S 



5 



^^^- • 






s 



l l ^'- l , J ) jl J -^J'J'^ l ^ J' jl JIJJJ^ pjp l j j>J 



This is Uie fer-ry for Shad - ow- town; It al- ways sails at the end of day 




$ 



Vi t> hJ'^ 



flJ> I J J' 



h hill J ji : 



mm 



fc 



5 



Just as the darkness is clos- ingdown. Rest, lit -tie head, on my shoul - der, so. A 



i 



^^3 



5 



^ 



zs 



m 




mi 



dolce 



^ 



;z: 



5E 



5 



j^^' ^jji^ 



s 



£ 



^^5 



5 



^ 



t 



^ 



i 



^ 
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te 



^^ 



^ 



s 



m 



^^ 



g 



* g 



p 



sleep - y kiss is the on - ly fare, Drift- ing a way from the world we go, 



i 



^ 



i: 



^ 



P 



^i 



t^ f ^ # 



^X 



v^ ^'i -I ;> 



^Ff=^ 



5 






:5 



^ 



3^ 



I ^ ' li ^g 



S5 



i 



^'i> j> J' J^ ji ;. JH J > J ^ 11 j) i jJ i' l y 



^ 



Ba-by and I in the rock -ing chair. See where the fire - logs glow and spark 



^ H> « =i 



5 



J- n] JB^'ltJ^ 



p^tt^: 



i— :«: 



^ 



»^ 



'^'^\ _[-'^ >r „j,;i 



^^ 



^ 



gE 



^fdk 



^ 



? 



f^ 



=f= 



rftri^^f 



n^ J> j>j>j. jijil^ 



5 



S^ 



^^ 



Glit-ter the lights of the shad -ow- land -The win - ter rain in the win - dow, harklAre 




mezza voce 






rip - pies lapping up - on its strand. There! where themir-ror is glan-cing dim, A 




m 



m 



s 



ss 



^^ 



^^ 



p 






^6'^ legato 



f 



s 



"i. I y\ '^ 



? 



i 



w 



^^ 



T^ 
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# 



gE 



^ 



^ J' J' I J J^ 



riflr/ 



len 



i' J' i' h j> j'l 



g 



lake lies shim-mer-ing cool and still, Blos-somsarewav-ing a - bove itsbrim. 



i 



l^.y^ j- 



jj- hJ J 



^^ 



ffi 



♦Mat* 



^ 



I 






r — r 
J i^ j . 






TT- 



znr 

4 



m 



i 



^ 



=^ 



f= 



f 



f 



=^=^f-=^ 



■r KP 



/fl';? - -do Quite slow . . 

'' J''i'i'i,j)J'' l J^^J J l J J. iJ'J^^ 



Those o - ver there on the win -dow sill, Rock slow, more slow in the dusk - y light, 



^" 1 - J- ||3 J J . i|3 J 



j:|j-jj^ 



^^ 



I 






^ 



i 



i 



.^^=^ 



a^cj^ 



w 



i 



£ 



5 



i 



^^ 



^ 



^ 



-r p-f p-^ f^ 



¥ 



n h h h ;' i' i' 



^s 



^^ 



^ 



J' ^'"^ ff ^^ 



? 



Si - lent-ly low-er the an - chor down! Dear lit-tle pas-sen-ger, say Good-night 




i 



Sii 



1 



^^ 



^ § ^ 4 



*L# ^ # 



5 



r i) r.^j) 



^ 



;z: 



5 



^=5 



^ 



^ 



^ 



^ rflf/ - /en - /^« 



</o 



/?\ 



i 



we've reachid the har-bor of Shad - ow-town.. 
ra/ - len - /fl^« - do 






s 



i^^^ 



& 



5 



5 



« 










tj 1^ * 



^-^ 



•^■"^^P • 



j9p 



^ 



^ 



s=z: 



^^^ 



o 



^^ 



5 



rr' 



f^^ 



^ 



^^ 




^ 



« 
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BEAM FROM YONDER STAR 

(A SERENADE) 



67 



(Original Key^G) 



WILLIAM PRESCOTT FOSTER 



FREDERIC FIELD BULLARD 



VOICE 



PIANO 



a 



Poco Larghetto 



g^ 



ngf 



^^ 



Beam from yon-der 



■A^ 



' ! ' ■ I J J i n 



pppoco arpegg. 



-."Mnaf p If p 



t 



sempre con due Pedale 



3 



tf 6 



f 



arzzn 



-« 



ri 



mp 



-0- ^ 



i 



* 



^^ 



^ ^' i' I J J 



mH # 

Fall - ing from a - 



star. 



Through the si - lent spa 



ces 



w 



ii 



m 



1 fi 



a =3 



5~l|-f 



r 



^ 6 



s^r 



Si 



P 



P 



a fi 



^ 6 



a^ B^ 



ii 



g/w^ g /y(?ro ny// — - n^ a tempo 



j> iJ^ > ' J I 



^^ 



far, 



«H-* 



Touch - ing earth's pale fa 



ces, Wrap with sil-ver 
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««» 



%-=? 






m- 



■^y" 






ic- 



H^r 



who soft - \j sleep - ing^ lies be - neatb tbr 

imrw^m 



h 




^^ 



i 



iii < f ^ ^ 



eresa 



molto 







■f<^-zz 



^ con eHpr^'HH, 



A^ ^ j^ j^ con enprf' HH, j^ 



Lento 
pdolce 



:;^= 






•>«ht, 



be-neath thy Hi/^ht, 



I her 



vig - U. 



keep 







T«mpo I 




iH 



^2£ 



amoroso 



^^ 



inff, 



Gen 



tly, gen - tly 



#f# 



J=t 



* 



ibg 



/0\ 



5 



s 



/y 





-6:-:==--t^ 



» 



r 



fc 



5^ 



rt 



1 



P 



3 



iza: 



2 



** 



-i 



rent ^ , 



J' ^' > I j ^ 



s 



^ 



on her eye -lids ten 



den Touch her brow and 






£ 






E 






5 



* 



ML-717-8 



<i9 



i 



ii 



breast 



i 



w 



With 



cTffsa e poco rail. 

thy mag^ - ic splen 



dor. 




u^ 



tt 



mf a tempo 



^ 



^ 



£ 



t 



£ 



^ 



Bliss 



ful, fa - vorU beam, 



Round 



her sweet lips 



\Hiiii i 




I 

„f a tempo 



'y- % j p 



P 



^ 






5 



/^ con passione _ 

^^-^ — i 



pocoacceL 



f 




ho-ver On-ly bid them dream, 



ah, bid them dream 




te 



Lento 
dim-tmlto ppdolce^ 



T~V J 



H 



11 



^^ 



^ 



^^ 



of her 



ab - sent 



I ^^ ^ k ^ 



^ 



lov 



er. 



^ 




% 



dim. molto 



'y^ % k » i 



3 



fc 



.KP 



^^m 



r\- 



^ 



1»P 



^^^ 



-r 



i i 






^w 



^ 
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THOU ART MINE 



(Orifftnn/ Key, E) 



EDMUND CLARENCE STEDMAN (1888- ) 



W.J.BALTZELL 



VOICE 




Allegro con passione 



PIANO 



^ 



^ 



^ 



S 



? 



Thou art mine, 



^ 



thou art 



^g 



jff jrj' ^ ^ ^ 



^ P ^ ff V < t| 



l^-gj^f M 3 



bjF^^iii 



• » ♦ f 



adlih. f. 




i 



J >ij:_;)j)j> j. * ^ir 



< Yf 



5 



^ 



^ 



mine, thou art mine, thou hast g^iv - en thy word; 



Close, close in my 




5E^ 



i 



i— JJJ 



^ 



# 



r rr.r r , 



r 
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f\ \ gywa 



arms thou art cling - ing; For my ear a - lone 



thou art sing - ing A 



i HiiiH Hi i ^ 



jjjjji'jjj^^j 




w. 



^ 



W 



P 



r'~'cur ctr 



fe 






P P 'IF p p 



^ 



^ 



^^ 



song, 



^^iSiE? 



a song, 



a song 



which no stran-ger hath 



> . r 






S 



^ 






* 



^— B-^ 



kvM $ $ § $ -§^ 



r 



m wzLm. 




"^ 



%!. 






r 



/> 



J, JiTvi— T-j— J> 



S 




£ 



^ 



erase 



1S2 



But a - far from me yet, like a bird, 



Thy 



rjpt^ 




ut^il^H^ 



* 



f J j^ 1 j> J' i >Ji f" 



^r piy^^j'j'QiJ' 



soul in some re - gions un - stirr'd 



On its mys - tic-al cir - cuit is 




ML-718 



7» 



$ 



¥ 



J hl_ ^\)^J)j. n }S"i 



s 



-w P W 

ing, Thou art 



wing 



ing, On its mys - ti-cal cir - cuit is wing 






aia 



15 -• 



a 



ai 



93 



flza 



mZMZM 



^-€ 



^-# 



3r5-2r2rs:jinC3nin: 



I 



3 



{ < 7^r ^ 



i f j/ r i: 



^ 



T^S 72-72 ! 7^ 



t V.J' 



l/rJ' , 



-0^ 



9^ 



te. 

b'^ 



Si 
7' 






JL- 



^ 






^E 



5 



£ 



mine, -^ 



thou art mine, 




thou art mine. 



:i 



* 



Hs 



^?»9 



#-# 



¥ 






WtUtifiO 



umtuii 



SB 






^ 



E^ 






^ 



oJ J'l J' 



s 



5 



^^ 



^ 



a tempo 



Thou art mine, thou art mine, I have made thee mine own; 






iiiii i H -H^ 




i 



^| l 1^ 



y J ^ ^vyj Yji y 



P 



P 



r 



# 



^ 



////'«/> mosso 



^ 



£ 



- M 



p 



^^ 



f 



-#s 



Hence -forth 



we are min - gled to-ge(h - er. 



But in 



^ftj jj i ljjj»j>j>jj>j# 



^1^^ ^ ^- 



am am 



|i I I n 



I 



^?i=J 



77 

meno mosso 



^ 



^ 



^ 






•s* 



^ 
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# 



molto agitato 



^ 



s 



^ 



i 



s 






s 



^i; 



round thee my gar 



lands are thrown, And thou yield 



/ HHI^HHH BSBBSSBS9I ig^^g^^g BSSSIB^BB 



est, thou 



^^^^^^a 



I 




g£a£M^ 



yield 



f 



Zil 



=Pte 



y ft i J. ^J ^ 



est thy lips and thy 



^ 



*pi: 



miy'Diitf Clad Quel ^ 



»^ 



^ 



riirrrr/ crr^rr 



?s=r;z 




S 



y^ marcato 



g 



# 



i 



^ 



s 



jw^^o mosso piangendo 
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vt 



¥ 



J 1 i f ^ 



cresa 



-m — #■ 



£ 



:£ 



^ 



32: 



> #' 



deav - or 



To 



mas - ter the spell,-J.which a - lone. 




4. 



r pp p 0[^^ 



'^ 



< yj J' 



y j^ V 



hold on my be - ingcan sev 



er. 



Thou art 



,m 



»^ 



^ 

<— <-<^ 

■P"!^*^ 



iiiiiii 




^ 



^^ ^: 



flr tempo 



iif 



1 1 i 1 ^ =» 



? 



f^ 



=r-r 



P 



s 



j>j'i. ^ji^ir or r > 



^ 



5 



5 



mine, thou art mine, thou hast come un-to me! But thy soul, thy soul, when I 



liiiiii U^ ^ 



Utti 




ttmrt 



¥ 



± 



m 



r fr. r r 



P 



JEH 



P 



? 



P 



r 



i 



^^ 



£ 



^ 



^ 



^ 



£ 



y 



strive to be near it The in 



ner-most fold . 



of thy 



fe^ 



iii^ ^ hi 



a=a 



J — a — 1=31=31=3 l;a=jziazjzia — ;:: 

i ii i^ i i i 4 4 i i i 



1** 
i „ i>f 



i 



i 



|-~L^- ~t 



:^ 
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I 



^ 



crtsa 



IS 



W 



spir - it Is as far 



^^ 



/: 



from my grasp,. 



^ 



is as free, 




I 



i 



legato e cantabile 



^^^^^^^m 



^m 



i f I 



As the stars from the moun - tain tops 



A 



'ftffffttfff 



4 i 




=1 ^ . ! ■ 



iE 



k 



f 



E 



?= 



^ 



. p-^TT^ • 



± 



:? 



^^z:^ 



legato 




^m 




^^ 



^ ly y 9-i ^ 



P 



<^^^J Ijij^ ** 



ia. 



^n^i^ 



i 



Zjtr 



^ 



^ 



^ 



^ 



ie 



PF 




be, 



m 



^^ 



lyf ti 



^ 



As the pearl 



in the depths . 



of the 



^1 



^ 



feS 



>^l>t> ^ 



is 



ft 






^* 



s 



^v y^i ^ ^ 



p 



r 



I 



^ 



h J, ilJ^ J) I j, llJ J' ^J 



i rj Ji 



sea From the por - tion-less king that would wear it 



Thou art 




^JJMfl fljffll^^^^ 



#^::j:j=<rj 



( 



3 



^a 



tifff#f f 



]za 



.-^- 

^ 



F F 



' 3 *i 



;fc 



^ 



^ 
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crese. poco a poco 




^ 



s 






^ 



mine. 



thou art mine, 



thou art 






» 



m 



i i i M P M P P M 



cresa 

.s^^ — 



^^ 



m 



fe 



s 



m 



j=^ 



i 



I 



iP^ 



5 



r. 



fl'rf /^'A rrtf/Z 



?Q 



Vf yp p 



mine. 



thou art mine, 



thou art 




m 



*ffi y 



i 

mine 



n 



jjjP J iiF^]?^ 



i 



yt y^j 7t ^ 



r\ 



i 



^ 

;-#: 



3 



tPfEj/^iif^ B 



-#-#-#- 



w 



y i 7 C 7 =^ 



^5 



o/ 
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IN THE FOGGY DEW 



77 



(Original Xef, C) 



VOICE 



PIANO 






HARVEY WORTHINGTON LOOMIS 

Andante poco con moto e rubato rit __ a tempo 



\ Ji 1 . 1\ 



'' J' it iiiii> ^ 



l^nf^^^^' 



mp 



^^ 



«r ^* 



y 



A. 

A. 



splen-did place is Lon-don,with its 



^ 



^^: 



A \ 



Ht 



I '^r r t 



f 



i 



^^ 



a tempo 
poco marcato ma legato 



^ 



J. j^ 



r- 



r. * 



^'i'^ Jl JIJ PN) Jijt^Ji JNl >l ^' ^^ Q* 



gold- en store, For them that have the heart and hope and youth ga-lorej But 




te 



H 



P P r \ ^~^' h S^\ \ 



m 



^ 



^ 



mourn -fill are its streets to me, I tell 



true. For Pm 
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m 



n^rall. 



aj^mpo 






long- ing sore for Ire- land in the fog-gy dew. 



^ 



\f ^ J l;ff J^ z:^ 



^ 



t 



t j j i fsn J 



1^ 



^ 



^■Jii-iji' 



s 



> 



a tempo 



If 



^^m 



?^: 



^f 



IS 



-• ■«>■ 




^ 



M 



'^ > it J) 4J i - 



') ! Jl - S 



^ 



The sun he shines all day_^here, so fierce and fine, 



With_ 



1 



* 



i 



iif 



I 

6en cantando 



% X 



tjf ^ 



/TS 



^ 



i 



E 



^ 



r- 



f ^ 



r * 



^ 



II J) J, js J, ji j^ i' I '^' i' i 



/^n. 



ne'er a wisp of mist at all to dim his shine; 



The. 

ten. 



H 



3 



^ 



f 






L/ f 



^ 



i: 



esprens. 



^ 



? 



^ 



% 



f- 



r 



a 



P" M P O Jt > I ^^^ ^ B 



niA 



£ 



^ 



sun, he shines all day ;. here from 



skies of. 



blue, But he 






s 



s 



J3 > 

r 



' r 
^i-^ — 



i 



^ 
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79 



te 



a tempo 



m 



t 



J p P [I ■!' J Jl l i\ Jl 




m 



te n. ^ 



^ 



¥^^ f^i i-ji 



j~ g j . jn3j 



iJ 



The. 
\ 






^^ 



^ 



^ 



:r. 



^^ 



^ 



AAA 



jvr r r 



f 



^ 



5f=%| 



^ 



r 



* 



i* 



s 



^=^ 



i- i J) J^. i ^ 



^^1 



■==? 



IS 



maids go out to milk - ing in the pas - tures gray ; 



The 




M^'i^- j>ii } ^ 



^ 



i 



^en. 



£ 



S 



P' "f 



sky is green and gold -en at the dawn of day, 



m 



^s 



i 



i 



sM 



ITi S.U ' I 



And_ 
ten. 






r 
f 



f 



H 



-»♦' 



r L'/ r 
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(on the long low) 



f\ . Con the l ong low) j^ _,^ 



£ 



f 



in the deep -drenched mead - OW8 the hay_ 

8- 



lies new, And the 

8" 




«e^ « ^ « 



y^^ J' J'l J' p i j>. I' j> I ^^ 



yel - low in the fog - gy dew. 



m 



corn is turn - ing 
8"r" 



^ 



w^ 



w 



^^ 



p 



f 



^^ 




1_^ 



^ 




^^^//e;^ espress.e piii lento 



<||- i'''i' ^' 1 ^ J_J ^' Jm i' j> > J) J 



^ 



vrone! if I might feel now the dew up - on my face, 



And the 



^ 



s 



g m 









legato 



z 



1 i ^ 

f 




y— ^ 



^ 



1^=^ 



81 



^.1. r?- > J^ n i' i' I j^ 



len. 



E 



i 



wiiidL. from the moun - tains in that re- mem-bered place, I'd 



-n f t i i^ i i i 



J i ru 




q/^ref 



^ ^Ji J) J^. J) 1 ^^ 



^ 



I'-Ji (? 



_0 t_ 



give the wealth of Lon - don, if mine it were to do, 



f J ' jT"^^ 



And I'd 



I 



VH h 1 



colla voce 



rcM. 



w 



/7N 



^ 



SI 



T 



I 



_z. 



fin 



s 



>i» 



a tempo 



trav - el home to Ire - land and the foe: - cfv 



ZOL 



i 



^^ 



el home 



fog - gy dew. 



^\i. ^ i \>w^m 



^ 



f 



r 



p 



/?N 



r 



a tempo 



f_ 



s 



i 



^ 






-fef 



ti 



# 



►^ 



f > - I 



\ ^ V J 



3x: 



tf g 



Ah!. 



^^P 




l>«^ 



^ 



4^ 






1^ 



-pr 



coila voce 



^ ^ 



jfe 



-fi- 



lers— "1^ n*/ 



TT-^^rt" 



2: 



iS 



^ 



75- 



f 



• ^'H 






♦ j</ /wrf. 




i?pf f 
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8S 



To my wife 

THE SPRING OF LOVE 

(Original Key, D) 



STOPFORD A.BROOKE (isaa- ) 



NATHANIEL IRVING HYATT 



VOICE 



«a 



Allegro moderato 



PIANO 



i 



i 



-*V-»J^- - - 



^ 



*^ 



/y 



r=^ 



ZK 



-.H||ii,|,., i^tr/ 



»w I 




w^m 



r 






1 






*=lf 



^ 



rf^^#^ 



i 



tf 



H 



^ 



^S 



^ 



^ 



J^JJJ?^ 



m 



^ 






|5 



Ff 



r 



F 



'ii? 



s@^^ 



#— z^ 



J. J J 



i 



^ 



/ ii # — 



^' ^ 



r »r ' r '«r r 



fjitt 



e^ 



^'JUi|J_J vJU)j>|J J t ^ 



$ 



A lit -tie sun,- 



a lit -tie rain,- 



i 



Mj 



n 



^3 



t 



«=3 




^^ 



^m—€ J 



^fei 



£»=^ 



^ 



i-n ir ^c 
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i 



^ 



i 



J j , joJiJ^_J ^'^' i r~ p p j>.j> 



soft wind blow-ing from the west, 



And woods and fields are 



i* 



tt 



r«F=^ 



t 



i 



SIS 



""'» 4- ■ JU 



Jt= 



« — « 



^^ 




i 



**! 



'ii"i^ N J^ 



PF(^ J>| J) i j Vi 



^^st 



sweet a-gain, And warmth with-in the moun- tain's breast And 




ad. lib. 




^ 



m 



^^ 



f 



warmth 



with - in the moun- tain's 



\ f '' ''I i i . j"j D jj 




r 



r. 



r T r r 



y- M» » rrn j 



i 



i 



-6' 
P 



m 



^^ 



2^ 



f-"' "r r r-' 



r 



i 



m 



i 



breast. 



I 



a 



m 



^ 






23i 



Xl^ 



s*^^ 



a 




^ 



^ 



22 



^^ 



jCXM 



^B 







r 



- f^iff 



p 



'^v 
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$ 



^ 



^m 



31 



A lit -tie love,. 



^ ^ 



A lit -tie 



.^m 



^p^ 



Zt 



^ 



^=*i 




h^¥»| J 




P 



m 



22 



f 



^m 



m 



\^ 



i' ^ J 



^5 



trust,. 



A soft im - pulse 



A sud - den 




^^^ 



^ 



^ 



W 



^ 



dream, 



And life, . 



as dry as 



I 



'^'* i% i d 




'HtS'ilzIS 



^ 




i 



1 



^S 




^ 



f 



^ 
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Piu animato 




$ 



V. 



m 



h [> I J) J 



^^ 



^ 



t 



stream, 



Is fresh-er than a moiin 



tain 




$ 



u 



n 



^ 



5 



?"ir r 



^ 



stream, 



moun 



tain, 





moun 



tain stream. 



^^ 



E^ 



s 



^m 



* 



^ 



t 



tM|lp | , y J-^J' ^ 




J(5S 



T 



i=>=^ 
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To Mr. George Dwight 

DEARIE 



(Original Key, Bk) 



HERBERT RANDALL 



HOMER A. NORRIS 



Andantino 



VOICE 



PIANO 



^ 



^ 



The sands o' life sae 



i 



3E 



iff 



^m 



r r 



r- 



f 




pp 



f r 



r- 



f 






f 



^ 



P 



^^^ 



^ 



swift - ly ran, When saft - ly beamed your e'e, But, las-sie, syne you're 



I 



^ 



^ 



f 






r 



# 



y 



2 



2 



22 



22 



r^ 



^^ 



^ 



ad lib. 



i-antabile 



^ 



^ If P r 



^ 



£ 



gaen a - wa; They run sae slaw in me.- 



The sum - mers were sae 



i 



g 



^^ 



^ 



S 









y=t^ 



6*6^//fl' voce 






¥ 
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* 



^ 



^ 



^ 



ros - y dear, The heath- er a' sae sweet, The but - ter- flies sae 



I 



2 



^ 



f 



^ 



-«-=^ 



Tt 



^ 



zc 



3E 



E^ 



H=g 



32 



ll I ' ' I 



^ 



f 



yel - low then, When you played at my feet. 



But 



\ 



fe 



^ 




? 



? 



15- 



r 



^^ 



S 



/»j» 



r 



r^ 



* 



^ 



P 



^ 



• ij i 



-^^T 



noo the days are 



(I 



a' sae dark! Syne ye hae gaen sae far, 



Ah! 



f 






« 



^ 



zn: 



# 



r . r 



2 



t 



"77 



r 



# 



ad lib. 

espress. ^^'f*- 

J J. 



£ 



^^ 



^^ 



well! my dear - ie, life's too lang, Syne ye hae gaen 



^^ 



^ 



^ 



•zz . 



# 



^ 






r 



31 
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^ 



cantabile 



f P r ^ 



^ 



-6^ 



wa; 



luve the rain and snaw nae mair, My 



^ 



^m 






^ 



s 




^ 



:i 



331 



f 



/^/^//6> ' /^>! 




I 



^ 



hame. 



rcr 



^ 






g 






i 



^=r 



* 



f 



^ 






JD. 



r^ 



^^ 



T7« 



s^ 



•*• 



^ 
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THE REGRETS OF BOKHARA 



*lt is related of Roduki> that the prince under whom he lived, having removed his court from 
Bokhara to Her&t, became so attached to the latter city that he delayed his return, much to 
the regret of his courtiers> who employed the powers of the poet to induce the monarch to give 
up his new passion and restore them to their homes and friends. Roduki fully entered in- 
to their viewsj and the following verses, sung with great feeling to the barhui or viol, 
on which instrument he was a skillful performer, accomplished the end desired, and the 
prince) Umir Nussar, again took route to Bokhara." 



From the Persian 
of RODUKI 



(Original Key) 



N.CLIFFORD PAGE 



With yearning 



VOICE 



>2 > \ "^ p I tp 



The gale whose breath such joy im - parts 



PIANO 




^ n%^' ^ i ' ^ I %i 'J M I O' -'' 



^1 



Comes from that gen -tie stream 



Where 



they re - side,. 



to 
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^rf 



i 



whom our hearts Re 



^^ 



^^ 



^ 



turn in. 



mem-^ry's dream: The 




i 



jt 



P P ^' ( ? 



;i j^ j> 



E 



S 



^ 



pre - cious o - dor that its wings con - vey. 



Is 




j^ ^' J> 7 g 



S 



^^^ 



^ 



£ 



S 



their re - gret for us so far 



way!. 
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h J^ J) 



t^ J^ <J' ^'' ^ 



h UJi J 



animato 



% 



% 



long that shore "Where glides our na - tive A - mii^ stream; 



But 




l^ ;i j^ 



poco rit 



\\ I J' J) j, ji ^^ 



fei 



£ 



^ 



waves di - vide, And yield us pas- sage down thy 



- p'ning 



1^ 



^ J J J 




if—If 



dim. 



yf^ 



% 



coUavoce\ 

J J-3 



r=T 
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" tidel 



^; 



£ 



^^ 




i 



3 



All 



BB— ati 



^^ a tempo poco animato 



■3> 



^^ 



Jf 



d d —0- 



;:ai 



r 



j^ Buoyantlyi" with increasing animation 




land of flow - ersl 



^p 



^ 



^ 



I) Jmi 



S 



^^ 



Our prince moves proud - ly onj 



He 



goes to glad thy 




f ^cj F r p ^ ^ 



J^^Mv^ 



? 



sun - ny bowers, He 



asks thy 



smile a - lone. 



The 
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03 



with exhilaration 



m 



i>. I J' j^ ^^ 



rtt 



i 



^ 



s 



wav - ing cy - press seeks his 



na - tive groves,. 



The 



T^ .rn 



^ 



^ 



r 



f 



dim. 



m 



^ 



g 



-jf^ 



T 



T 



r 



f 



i 



»■ J-' ;> J J J 



«?iV!4 fervor 



£ 



1-^' ^ W" 



ii I J^ i) Ji; 



? 



ris . ing moon the fir- ma - ment — it 



loves. 



Ah!_ 



I 



m 



m 



£ 



J' «i § 



g 



f 



w 




r 



I 



colla 



voce 



\^M 



^ 



i^j i^ 



meno 



f 



f 



r 



Contentedly 






F=3^ 



^ 



^ 



1 



:*»: 






S 



P 1^1^ « — 



j=»# 



/ 



^ 



i» 



a 



5 



r- 



T 
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CROON OF THE DEW 



(Originai K^y^ D minor) 



GEORGE TURNER PHELPS 

Andante 



HENRY F. GILBERT 



VOICE 



PIANO 




P 



^ 



^ 




^~g: 



S 



Born of the mid- night 



^ 



19- 



z: 



% 



s= 



^3k 



^ 



9—^ 



h 




HE 



^ \^ 



£ 



•Mf 



^ 



I 



I 



^^ 



^ 



^ 



^j i' J'H 



^ 



J i'>J3' 



S 



cold,. 



Wrapped in the scent of mold. 



te"^ 



Lie we on bed of 



1 



S: 



1 



P 



^ 



s 



tS iiii 



jy 




j^^zA 






P 



I 



P 



^^ 



* 



* 



^ 



^ 



^ 



I 



1 



moss_ Moon-light faint - ly a - cross. 



:ih 



gi g 



tf--— « 




^ 



fe^ 



^^3^ 
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»it 



Day-dawn bring-eth un - rest, 




H-JFJ^ 



T=^ 



I 



^m 




W ^^"- ' "f=-f 



cre9C.\ 



f jTP^^^t'p 



^^ip (S ^^ . 



ac 



^ 



eel 
3 



er 



an 



do 



i i i J' J^i'r ^ ^ 



^ itii'ii^^ r~P ^ 



Twit - ter of bird in. 



nest, 



Ju - bi - lant warmth_ in the 




\ 



rit 



a- 



S 



i 



^^ 



^ 



? 



IiJJk 4_i ' ^ 



air. 



Al - lures by a gold - en 



I 



In 



S 



^^ 



I 



F=f 






n 

i^ 



m 



X3^- 



1^^^ 



^^ 



' Wit tf 



Tts^ 



^IPT 



p _ 



>< •>flr /////<^ /«^r^ animatedy with frequent nibato 




•^There should no interruption in the flow of the music from X to X 
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i 



pp 



^ 



^ 



w 

Up 



ja 



through the fra 



grance of pine. 



fe 



^=4 ^ fi =iM 



m 



» » * 1 1 ♦ I » 



ttii «♦» » 



jum 



w 






£ 



cresc. 



^ 



? 



<$&. 



« 'Se&L 



« 



«Eiiv 



« 



i 



^ 



s 



^ 




Daz - zles the blue like wine, 



rit 



a tempo 



\ \ U J J U J 



ana 



tt^ J J ^ 



^— ^ 



^— ^ 



^ 



# # 



^ — # 






»=«= 



s 



i 



"7^ 



^ 



lit 



^fVw. 



^ 



t 



-Zi: 



# 



« 






» 



I 



i 



i 



des the 



^ 



pp poco rit . 



Daz - zles the blue. 



like. 



^ 



i 



i 




rrnnrs 



^ 



^ 






^ 



f-n# 



v_# iy k-* *^ 



Se 



^ 



a /^iyi^^ 



=^ 



^ 



^ 



^^ 



«^ 



« 



^ 



« 



* 



vev; 



5&. 

fa tempo 



* ^ 



cresa 



£ 



^ 



^ 



^ 



::s 



£ 



Wine, 



Earth 



moth - er's weav 



ings 



e 



^^" \f\, } f} f^ 



i 



I 'H^ ^ fc^^^i 



i i i i f f P f i M 



« 



^ 



a tempo 



cresc 



^ 



^^ 



:z: 



* 



¥ 



«&!>,* 






^ 



* «ee!y 



ML- 722- 5 



07 




Sport 



m 



of the rol-lick-ing gale, 



velsall in to the 



''J'JIJ"! 



-Jt 



^ 



^ 



XH 



r 






dim. 



UI flLJ 



m 



i 



)v=e 



pT I* r I'r 



xc 






-5^ 



» 



f 
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P 



^ 



^ 



sky,. 



Melts 



i' i' llJ. 



-«- 



ES 



3B 



^ 



be-yond reach of ey©,- 



ii 



1 



mT^^ 



mi 



vff 



f f f f 



a 



i 



i 



3 



311 



r 



1 



f 



jn ^/iM. /^ ef;^^ 



-r 



f 



•«L' 



_F 



^^ 



£ 



^^ 



$ 



^=B 



»=? 



d* 



Cool - eth the af - ter - noon. 



To em - er-ald eve-ning swoon. 



^h ii» 



rm 



3X 



P 



f 



J 



CfTJ 



WJ 



*^-*ii I J J J 



^^ 



^ 



^ 



# 



1 



I 



km 



dim. 



dim. e rit. 



^ 



£ 



^ 



r~r * I r ^jJJft^''^' i r^r'' 



Soft is the bed of moss,. 



Moon - light faint - ly a - cross. 



A 



i 



3X 



rm 



an: 



fTTT 



"^lU f- 



m 



i 






i 



IF 



1 



i 






f 



^ 



« 



* 



p 



^ 



t9- = 



^ 



£r^: 



e 



i t f R^ 






M 



^ 



^»||_>v^ 



^M^ 



^ 



i 



f 









—IT 



^ 



« 
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To G, a, in affection 

THE HILLS 0^ SKYE 



09 



(Original Key, F) 



WILLIAM MCLENNAN 



VICTOR HARRIS 
Op.28,,N9 1 



Andante espressivo, ma semplice 



VOICE 



PIANO 



Bfe 



s 



n 






^^ 



^^1 



r 



* 



« 



:f 



i 




if 



^ 



s 



f# 



^ ir ^'1 i ^ 



^^ 



..^ 



i 



^ 



^ 



^ 



^ 



There^s a ship lies off 



^ 



f 



it 



Dun 



:z: 



3 



^ 



S 



i* 



r 



JF^P32 



^ 



?^ 









|^'' i i^^ 



3: 



I 



:^^ 



^ 



ve - gan, 



An' she longs to spread her wings, 



m 



An' through 



w 



f 



5* 




^r. 



■'n J- p r g 



' ^ J bJ ==^ 



1 



^ 
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i* 



cf'e^a 



^nj r r r 



^^ 



H 



^ 



a' the day she beck - ons,_ 



An' thro* a' the nicht she 



^W J J J 



T 



=^F 



=2: 



r^ 



cresc 



^ 



J~T 



^ 



^ 



^ 



^ 



^ 



sings! 



j^ 



ji j) I J- J' r' ^n r ~ ^ ^^ 



I: 



J* 



> ^V\^ r^ 



^'Come a - waj 



a - wa' 



my dar 



linj Come a 



^ 



^ 



£ 



^ 



# 



•9- 



F 



''/> 



/f 



r 



nh J. F ' r 



r i J f 



- r/iP,*^?. t^rf ^6r6'/. 




'"• I'lii /ill 



I 



^ 



/^ /y/<9//^ r<y/^ 



I 



i^ 



^m 



p 



^ 



31: 



fair - er, kind - er, Than the moors and the hills o' Skye. 



m 



^ 



m 



^ 



5^ 



a ■ 



z 



»~^ 



o^ 



p 



* * 



v=^'i^V "f r 



y^ ///(>//6^ rrt?//. 



p 



^ 



JM^'-^ 



ML -728 -6 



f 



^ 



Piii lento 



m 



¥ 



^ 



^ 



I 



E 



!^ 
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^ 



Oh, 



^ 



my heart! My wear - y, wear - y 



heart! 



* 



There's 



t 



3 



[Z 



P 



S 



;•* 



^ 



% 



a 



fr^ 




•ne'er a day goes 



^ 



tiirns hame to Dun- 



I ^ij 



^ 



trz 



5? 



^ 



E« 



^ 



i 



f 



;:W 



P 



^ 



^ 



# 



r 



fe 



B 



i 



^^ 



^^ 



xn 



t? 



ve 



1^ 



gan, By the storm -beat hills o* 



Skye. 



^ 



g 



te 



irriS 



1 



T-r^ 






*-* 



^ 



P 



si 



i 






f 



f 



I 



fe 



jty ////>///> ^////(9 



s 



f 



n. ;> j^ 



i^^ 



^ 



E 



Oh, 



i 



^ 



^ 



my heart!. 



^* 



pp fmlto lento 



My 



wear - y, wear - y 



w 



heartl. 



By the 



ff 



^ 



fe 



=!! 



P 
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lOS 



^ 



i 



^ 



storm -beat hills o* 



Skye Ah!. 



m 



^ 



I 



j£ 



fe 



p 



^ 



i-^ 1-^ 



ri^ 



S 



S=J« 



* 



t 



r 



f 



* «Ea. 



*g^ 



«^ 



^ 



m£ 



tufa tempo 



^ 



^^ 



* W 



I hae wan-derM miles fu' 



t 



te=ib 



_s: 



2: 



i 



a 



P 



P 



IZ 



^ 



^ 



f 



2 



f 



rail. 



i# ii^» 



^^ 



c 



t 



tempo 



3r^ 



^^ — \' 



^ 



^ 



f 






^ « 



« 




^ 



S 



3tl 



E 



m* #• — •^ 

I hae marky fu' man-y a change, 



I hae 



man - y,. 



^ 



^ 



^ 



* i i.# 



fa 



^? 



Y 



^p 



^ 



^ 



^ 



f 



5 



p 



cresc. 



^ 



^!^ 



^ 



i?p 



^ 



^ — ■ 



irr 
In this 



won me gear in 



plen - ty. 



land sae fair, but 



f'' ' W ^ i j 



? 



•5* 



=5: 



3 — r 



cresa 



:^ 



^ 



^ 



^ 



^ 



^ 
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strange. 



J5^ 



^ 



^ 



1 



Yet at times a "^spell is 



f (I ^ ji i' l 



on. 



me^ I'm a 



i 



^ 



yF=j 



P 



* 



E 



^ ^i 1 i- 



I J 



# 



»irr 



^'^ i iy J. (T ^ r ^ 



^ 



^ 



# 



*^ 



^/i^#fi «/ accel. 



^y 



^^ 



s 



?23 



^^^ 



*=3t 



child, a child once a - gain 



to. 



rin On the hills a 




"' '-1^ r' I I r 



I 



^^ 



3tX 



fe 



t 



f molto raU. 



^^ 



^W 



^ 



jDC 



boon Dun - ve-gan, An' the kind sea shuts me in. 



Y'^^i \,\ 



^ 



m 



^ 



?t 



ri 



# — * 



f molto rcM. 



n\ \ 'r \ 



^ 



» i> » 



^ 



P 



p 






Oh, my heartl My wear-y, wear- y heart! There's ne'er a day goes 



m 



I 



i-« 



a 



^ 



rz 









S 



;^ 



P 



P 



^ 



^ 



[3 
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by 



^ 



f p J^. J' ji I ^:J J -j Ji ji I 



But 



it 



turns hame— to Dun - ve 




t=^^. 



gan,_ By the 



i;3 



U: 



^ 



m 



f 



^^^'- i)i \' - r 



i 



;2?- 



iF 



^ 



i 



f 



^^ 



^ 



jt»y Wfvto /^;?//> 



^ 



3i: 



^ 



storm - beat hills 



[^ 



Skye. 




^ 



Oh, my heart- 



Hy 



PP miiUii kJo 



v~f» 



s 



j— y 



r_ 



^ 



i^ 



!¥ 



f 



4Z±I 



f'l^t »^Ji -^Ji-rj 



^ 



^ 



^ 



W 



wear-y, wear-y heart! By the storm-beat hills o' 




% 



t 



Skye. 



^ 



AhL 



* 



I 



i-< 



^ 



Pi 



s 



% 



iifl 



^ 



7 ;: * wW \ 



^ 






^ 



TF 



•« ^ 



iif 
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To Mrs. Kafherine Blood^ood 

HOW DO I LOVE THEE? 

(sonnet from the PORTUGUESE, N? XLIIl) 
(Original K«y, B\>) 
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HENRY K. HADLET 
Op.20,K98 



Allegro appassionato 



PIANO 




* 



^m 



^ 



m 



ways 



love thee to the depth 



and breadths and- 










0^i P 



uj^ J]i3l 



M 



^m 



i nJ— J 



^ 



in t 



height My soul 



can reach,. 



when 



j l'^-r^f^ 



J ^^. J , 



^m 



m 



m 



f fcji 



t^ 



I 



s 



^ 



M 



m 



^^ 






5 



4^ 



jrf %'\ 



p 
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m 



^^ »;? ^ \i'^ 



^ 



m 



Vy dayfe Most qui 
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* 



iS 



^ 



* ^ l|i P 



3g 



love 



thee free - ly 



men strive for 
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i 



fc 



f5 



^^ 



^ 



^ 



men turn from Praise. 



m 

love 



^ 



thee— 




# 



^^ 



I fltew. 



^ 



with the pas-sion put 



Be 



to use 



In my old 



:l=te 



^ 




iy^ 



SE 



1 



m 



^^^ 



p^itf/IF 
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dim. 




^^ 



s 



IZ2 



1 love 



"C^ — 
thee— with 



the breath) 
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I 



t: 



m 



^ 



:^ 



i^ 



^ ' '^'^TTUiiaQ I ittf^% 



i i 



* 



Jt 



^ 






^ 



b-p-. 



jnsf^ ' g 




3«' 



? 



^^=^, 



r\ 
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ORPHEUS WITH HIS LUTE 

SONG from "HENRY THE EIGHTH" 
(Original Key, Dl>) 
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WILLIAM SHAKESPEARE (it«4-i6i«) 

Andante semplice 



VOICE 



^^ 



CHARLES FONTETN MANNET, Op.8,N«6 
P 



PIANO 



^' j^ ;) i \ 



*A 



P^ 



&. 



9^ 



p legato 



^^ 



"25- 



S 



S ^ 



■3: 



^ 



9^ 



^ 



^ 



Or-pheus with his lute 



■3: 

77 



5^ 



P 



^ 



J' i> Ji N J 




^ 



^ 



■=^3* 

made trees And the moun -tain-tops that freeze Bow themselves when he did 



^ 



I 



i 



2: 



^ 



-tf 



77- 



■3: 



■3: 
77 



t 



A 



i^ 



w^ 



h ;> ^> J^i>JMJ > I J)J'J^J^ ^ 



£ 



sing, 



Bow themselves when he did sing: 



To his mu-sic plants and 




flow - ers 



Ev - er sprung; as sun and show - ers 



(i 



ii 



i 



^ 



^ 



■ 



m m ^ 



^ ^ I 



f 



SI 



t-« 




-s 



iz 



SB 



^ 



V5 
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ps 



f broadly 



^^ 



^ 



rit e di\ 



ZEtl 



£ 



J> i' u 



# 



There had made a last - ing spring, 



There had made a last - ing 




V^ng:- dolcif 



^ 






m 



i 



a tempo 



es 



s= 



i 



P 



^ 



rr 



n>! 



^.Q 



r r 



^ 



J9 atfimpo 



^' ji J J J I J' ^ 



i' ju J J 



^ 



S=55E 



Ev-'ry thing- that 
^\ 



heard him play, 



E'en the bil - lows 



sz: 



^ 



^^ 



9^ 



r= 



jti atempo 



w^ 



^7< 



-a: 



15: 

Z7 



i 



iiii 



51^ 



£ 



b: 



J'' i' J' N 



^^ 



^ 






of the sea, 



Hung their heads and then lay by,. 



i 



f 






g 



3^ 
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\l h\ J) J. i' J' m 



nf 



i I J^ j> i> J^ ^ 



Hung their heads and then lay by. 



In sweet mn - sic is such 



i 



ii 



f 



i 



-^ 






^^ 






# 



m 



i 



S 



^ 



■ r 



F 




I) ;> J> j^ i' ff i# 



g 



Kill - ing care and grief of heart . 



m 




I 



iA 



m 



J^ broadlt/i 



^ 



' n't e dim. 



^^ 



'I I p M j> 



t 



f 



s 



^ 



3ii 



Fall a- sleep, or hear-ing, die, 



Fall a- sleep,or hear-ing, die. 



dolce 




i 'i''i JTJ] 



g 



-s; 



S 



pi 



-6^ 



r 



f= 



^ 



^ 






morendo 



PPP 



^ 



^F^ 



2a 



r 



IZJ 






-i^^ 
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MEETING 

(DRUCKE MICH AN DEINE BRUST) 



(Original K«y,C) 



JOHANNA AMBROSIUS 
Translated by A.F. 



ARTHUR FARWELL 



Appassionato 



VOICE 



PIANO 






Clasp me close up - on thy breast^ 
DyU - eke mich an dei - ne Brusi^ 



^^ 



i 



Heart on heart fast 
Herz an Herz welch 



I 



i* 



^ 



£ 



-9- 

p legato 



TT 



>>i^l,,U, jjiJ ^ 



i^ 



r 



S 



""U fc_jfr 



:j I'J ^J J 

?o ■ 




TJ\ 



J J J 



s 



s^ 



beat r ing! 
sclila ' gen 



Soul to 



wxe wenn 



soul 
En 



m 



ec 



sta - sy 
ler Lust 




^m 



s 



^ 



^ 



Ah, thy burn - ing 

Kits - se met - «en 



Thrill'd in joy - ous greet - ing: 

Lie - bes - grii - sse /ra - gen: 
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i 



^^ 



r p r '^'r i r Mr u ' Y ' i ^ ' 



O give for 
ge, achy nur 



lips 
durst 



to mine 

'gen Mund . 



Give, 
Lan 



ev 
lan 



er, 

get 





HJiJlIi 



/= 



v%'i> " 



^^^^ 



i» 



3DC 



Hostenuto 



^ 



^ 



^ 



s 



i 



^ 



^^ 



Fear nor fate 
Nichis gteichi auf 



nor death 
den Er 



shall hold 
den ' rund 



molto cresa 



te 



J- 



PoVr 
Die 



that kiss 



=5 



s 



to 



S 



1 



f. 



7J 

pesante 



\4 

allargando 



ffmarc. 



subito mp 
dolce 



^ 



V'|,h> ' — ^ 



^ 



&^ 



^ 



JTn>/Tn 



i=a 



♦ ♦ 1^ >-b> >■ * 



S*# 




^ 



f p T r I ^ 



m' m 



Deep 

Sen 



with - in my thirst - ing soul 

ke dei - nen Son - nen - blici 



^ 



■77 






f 



^ ^ " ill I 
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I 



ii 



r r r 

Let thy gaze, 
Tte/* in met 



de 



i 



scend 
See 






i 



Wake to throb - bing 
Dass zu met - nem 



^^ 



t 



* 



\,i U- 



w 



r=fT 



w 



f 






vah> J 



s 



32K 



r^^rjr 



I 



fe 



s 



^ 



5 



^ 



^ 



^■^ *■ 



life 
06Y 



at last, 
ter - glilck, 



^^5 



Wake to trem-bling love 
Dass iiru met - nem Got 



at last 



^ 






^ 



cresa- 



i *;Hh> "'° 



^ 



^^ 



^ 



* 



te 



^^ 



i» 



i 



i 



a 



? 



Heav'n 
Nichi 



that knows no end 
<fcr fliw - mel feh 



mg. 
/c. 



i 



i* 



s 



fj r^Jf 




^i 



pj 



^ 



\ A A 






/«^//<? flfo/f^ 



^ 



^ np J J 



^ 

■^ 



r 



^ 



Vi^^ 



i?p 



^ 
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(Original Key,G) 



CHRISTOPHER MARLOWE (iR64-i698) 

Molto appassionato 



PIANO 



RUBIN GOLDMARK 





te 



/^ 



i V V V J) 



^ 



s 



^ 



Come live with me and be my love, 



i 



^ 



f* 




i 



s 



^S 



IS 



*"5 'Z: 



^^ 



^ 



m>jj|j 



rrjjjj i j i 



s 



^ 



^ 



^3 



^'1' j^ j> i' r P 



s 



£ 



# 



^^ 



And we will all the pleas - ures prove That hill and val-ley, 



^^ 



i-fp ^ I ' t^^ ^ 



i jjjj Ji J i 






n 



^ 
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^^ 



^ 



^ 



=£ 



dale and field, And all the crag - gy moun - tains yield. 



i $|'' ^ ^ J j J 



("ffYTTJ 




^ 



-rnr 



( 



^ 



^1 



ra 



-^■^ 



^Vh h > 



^ 



L r ^ <fo/g^ 



s 



5 



? 



#' ' # 



There we shall sit up - on the rocks, And watch the shep - herds 




^^ ^nj J' J JM^r p 



^5 



^ 



S 



? 



g' rf 



feed their flocks By shal - low riv - ers, to whose falls Me - 




£ 



■- J ^J' 



5 



^^ 



(P — 
ri - gals. 



lo - dious birds sing mad 



^^ 




w^ 



^ 



s 



^m 



r^rw 



Si 



m 



dt 



$ 




w z: 
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P 



n\f 



1^' J^' l|J^ ^ J^ ^ 



^^ 



^ 



There will I make thee beds . of ros - es, 



^ 



s 



W 



:^^ 



^ 



£ 



s 



£ 




S: 



^^ 



jti graztoso 



^^ # 





^^ 



s 



n> f j'l ii ij j^ 



J'' N V ^^ 



s 



And a thou - sand fra - grant po - sies, 



^^^ 




hV^ \ \ p h J' j> > j-i p 



r r P 



cap of flow - ers and a kir-tle, Em - broi - dered all with 




* 



. mf 

r > i ^' *> I V - "r p i i Jj 



s 



leaves of myr - tie, A gown made of the 
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doke 




I 



poco acceL 



^m 



I' ^J' J ^' 



^^^g^^^ 



J 



1^ 



lambs. 



we pull, 



'Fair lin - ed slip - pers 




\ \ ^ 



V \ > 1 



iJ' ^^ i^ ^^ 



ES 



for the cold, 



And buck 



les of 



m 




m 




^ ,jij ^^ 1 ^1 



the 




^> "^ '_> 



11- 



^m 



^^ 



:ia 



1* 



tt» 




ML-727-9 



ISl 



i 






f 



vy buds, 



£ 



g 



al clasps 



^ 



With cor 



and 



1 



^ 



?f?f?pf 



mm 



-I I J-'V I -i l jj-'J 



rr 



^ 



^e^ 



^ 



B^ 



^1^ 



p cresc Hempre 




1»» 




be my love, my love. 



I 



f'- imj 



Jjn^ 



^s 



$ $ $ 



rit ^ ---r 



fa tempo 



^i 



^ 



f §• 



K 



\ t t 



Thy 



B 



0. 

■9 / 



\c=zfi 



^m 



/ » 




S 




dim. 



^ 



i 



* 



L^ 



1^ i J J'' I ^ iJ^ i' J J^ 



^ 



B 



^ 



* 



sil - ver dish - es for thy meat, As pre - cious as the 



m 



£ 



i i' J i 






jti grazioHO 



» 




Z: 




^ 



^ 



P 



^^ 
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1S3 



S 



Gods 



do eat 



j^ j> j^ J' ^ 

Shall on an i - vo 



ry 



^h 7 i ^ 



y < 



ir 



^^ 





^^ 




z± 



m 



^ 



^ 



i i'lj P ^ 



ta - ble be Pre - pared each day for thee and me. 



=^^)F^ 



m 



£ 



^^ 



^ 



rt 



« « 



^^ 



s 




z^ 



rr ?^. ffff 



S 
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p\: r? p ^ jM ij j^ 



JH3 



thy — de - light— each, May morn . ing, 




# 



P cresc. 



t 



y y h 



5 



r ^ " 



E 



If these de -lights thy mind may move, 




ML- 787- » 



1S5 



p^ 



^ 






coil s&mma pansione 



£ 



^ r M c>r r ^m 



p 



be my love, Then live with me and be my love, Then 



' %'''\' ijj ; 




h 



^^ 



^ 



^ 



ff 



^3 



aa 



^ 



^^ 



rit. molto 



? 



^ 






s 



^ 



live with me and be my love, and be my love, and 



, f' > rTTT 



% 



s 



■^=i 



*=¥ 



^ 



^^H 



nVJ /«^/^ 



rn j 



ti 



^B 



-^r 



^f > 



be 



jrri. 



^ 



72j 



:szzz: 



r^^ 



my love, my 

f7\ 



love. 



» 



tempo 



> >'~Ti I? 



tJ» ♦ 



^ 




J. 



"=? 



S 



S 



^ 



^ 



i 



S 



r 



KJ 



^^^m 



^^ 



I 



/^ 



:s 







^^- i y^' 



15: 






P 
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To my dear Mother 

I DRINK THE FRAGRANCE OF THE ROSE 



(Original Key, A) 



CHARLES HANSON TOWNE 



VOICE 



* 



PIANO 



t 



Allegretto grazioso 



E^ 



t 



i 



t 



E 



m ■ m — V — w 




vf 



1 



^ 



^ 



H. CLOUGH-LEIGHTER 
Op.l9, N21 



i 




m 



^ 



^ 



p 



£ 



And 



drink 



the fra-grance of the rose, 





tardamente 



a tempo 



^^ 



m 



w 



E 



she has more wealth to give,. 



The 
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meno mosso 



con semplicita tarda 




ML-728-5 



i^^ 



f /'**'j'« '^u'^ 



/>-^ 



Ifi- 



1 - 11^ - -?^' 








ts-r 



afe%J 



le 



•^?- mumpo 




Tempo I 







l^i-72S 



vt» 



*^ 



drink 



^ 



^^ 



^ 



the nee - tar of your 



"TT^ 

love, 




* 



tardamente 



a tempo 



1^ j^ j> p f? 



jt> tf piacere 



3 



is:; 



can 



not drain your cha - lice heart,. 



Dear, 



)^ B '^ T^ ^Mlll * * ^^^^^^^M '^M^^^^M? *^^^^^^^^ 




^^j ' ^j ' ^j ' j ' ^^^^ 



\collavoce\ 



a tempo 



colla voce 



^n J J 



^ 



^ 



^^^ 



I 



* 



/?/?^/9 /;iw /(^»/o 



meno moHHo 



3' ]^ j^ }i 



£ 



^ 



IS 



it filled from heaven a - bove? 



What 




ta ^^^^ . a ptacere 






p- ^' p 



J ^ j^ 



is the se - cret, what the art? What is the se -cret, what the 



i 



t: 



ajjir; 1 



9 9 i 

'^^ c^/& voce 
leggiero 



*"5 ir 



W"'^ 




Mr.-72S-5 





-gj^ 



Tempo I 



i 



1 1 ,ii^i i ^ 
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* 



drink 



^ 



Jv > J^ 



^ 



the nee - tar of your 



"Z7^ — 

love, 



-^ 




— . fardamente 



a tempo 



f: J^ J^ P fTTT 



jt^ ^ piacere 



can 



not drain your cha - lice heart,. 



Dear, 



i''ji?irt^ffl^ ^ 



^^^^^^>^ 





\coUavoce . 



a tempo 



^1=^ 



^ 



^ 



^ 



^^//<7 2?^r<? 



^ 



TT 



i 



fc 



/?/9^/9 /?m /(^^/(^ 



//re^^ir^ ]i»^«^^ 



P J' J-' J' > 



s 



jE 



IS 



it filled from heav'n a - bove? 



What 




i' p "p P F -^ p ^^ I ^ ^' ^' "^' J ' f 

is the se - cret, what the art? What is the se -cret, what the 



* 



'iii^^t " t 



m^=^ 



9 W i 

^ co/la voce 
ieggiero 



w p-! w -w 



w^^ 




Mr-72S-B 




ML-72S-5 



To Miss Anna Miller Wood 

O MIGHTY ONE 

(O MAITRE DE TOUT) 

SONG from "IZEYL" 
(Original Key, £t) 



ARMAND SILVESTRE (i88».i90i) 
Translated by Charles Fonteyn Mantiey 



131 



JOHN P. MARSHALL 



VOICE 



PIAN( 



i 



Andante fQuasi redtativo 
-» 



b(^ - 



^ 



^M 






O Might - y One, Mas - ter of 

mai - ire, mat - ire de 



O 

all, 
toui, 



^ 



o 



£ 




i 



^^ 



i^ 



i 



:xsi 



122 



O 

ed, 
des, 



ter - nal! 
ne - ani! 



^ 1 



^ 



ifiS: 



By 

Toi 



thy 
<2« 



wiU 
qui 

£1. 



the worlds were ere 

sont sor - Hs les 



at 

mon 



X3t 



sz: 



-2- 



/ 



m 



311 



311 



"HT 



i 



^^m 



jtt: 



J i i' 



At thy 
Toi, far 



voice in 
9ut les 



for - est prim 
fo - ref« ^ro 



* 



e 

fin 

15: 



val Lies shat-ter'd the 
des Voient hri - ser le 



jSl 



^ 



^ 9 



^ai 



^™ 



XE 



331 



■3xr 



'^r 
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18S 



m. 



ff 



^ 



rf n ^' /' 




might - y 
c^ - dre 

A. 



y^ r r 



ce - 



dar. 



Thou,_ who in wrath art armed with the 
Tot, doni la Jbu - dreest la com 



IXC 



r 



M 



^ 



%^ 



iL s'y 



• 



K 



^^ 




-^ 



^ t? ? p r 



thun - der, 
fa - 5^11^, 



iP 



On me 

Tu feux 



a, - lone let ven - geance 

sur mot ven - ger les 




=^= 



^ 



m 



^ 



zi: 



3x: 



I 



^ 



j^ 



^ 



j^ j^ j> 



11 



3J 



fall. 
Dieux. 



"T W 9 — 

Strong is the ce - dar, 
Je suis le ce - dre.y 



strong am I, 

de - ja vieux, 



,1 



^^ 



\\ V i 




s— 



Wc=W 



^m 



^m 



$ 



h 



'f=f 



J^ I J. JO ^' J' ' j ^ 



i 



>^ 



strike a - lone the tree on the moun - tain. 
Frap - pe Var - hre sur la m^on - ia - gne. 



I 



« 



^^ 




s 



*;h V r ii 



^ 



3i: 
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# 



a tempo 



p legato 



v'»ii i g 



-< < - 

^ 



f f f f 



But 

Mais, 



133 



rs3 



m 




^^ 



^ 



^ 



^ 



f f y f 



mjJiiii I 




s- 




^ 



W-. — 
Where 
Sous 



-o — 
the night 
les nuiis 



^fc 



^ — s 



i I i i 



i» 



■="^'^^ ^ i i i 



$ 



4 



i 



^^ 



^ 



^ 



with 
par 



her wings en 

Ids oTTt 6re5 



clos - 
do 



es 

5«S 



^r-ffMiijTn 



a — ■ 



l i I I I 



» ! t If 



* 



4i 



i)'l'p p ^ 



* 



"LLL^ j-»jm 



I I i I 
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# 



« 



ff J^ ]^ J' 



^ 



^^ 



spring 
nes 



- time of 



56 



ros - 

ro 



. - es, And where the 
- ses, A - vec le 




H ' ' 4 j j j rrg 



1=* 



■=c 



^i j i j I 




* 



^ 



m 



fair. 
clairs, . 



a '■ iUi uu J 



t J i JTTl f ft f 



<^ 






Mil 



acceL 



decf^sa 






I I i I 



P 



* 



I I I I 



jDC 



^ 
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ROSE SONG 



(Ori^inai ITfijf, DO 



CHARLOTTE FISKE BATES 
(MmP Adolphe Roge) 



DAVID STANLEY SMITH 



VOICE 



^^ 



Moderate 



PIANO 



i 



^' ^' J i' > 



Rose that wast born with the 



I ¥>,! . p r^ p r C 



.i" 



/>p ««a cord^ 



v'«iiV^^r TM 



# !i # 



^ 



1 



■Sft 



y 



p 



% 



s 



i 



^5 



=»= 



■^- 



morn 



ing 



Iff! 



te 



S 



m. m. 



And hast 



lived 



and died for 



jJJ.j£JJ gJJ ^ 






i» 



I: 
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Vf^ 



Ty 



I 




^ 



ov« 






^ 



^ ^ 



rue 



tbe deaUi 



of 




^ 




_%j<#L * r-'^-fS- * f ^ 



■^ -J ^- . 



-» -?-• — f — -»■ 



^. 






i^ 



^^. 




»^ er»Mt>. 






bwaat < naiifei 



That 



thou 



on my heart — hast 




?• A i^ra iSw:^^^ 



Jf T > > > ^ up p p 'l^ P ^ 



cf^na 



^^ 
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Jhl 



m 



I 



i 



/ 



3t 



cresa 



shed, 



^ 



I had 



^^^^B^P 



I J. 'i^T r 

caught in -to a 



— 9- 



J5^- 



ca-dence To 



s 



r-if 



/ 



cnsa 



JT 






W 



^ 



-fl 



■a: 

77 



pi 



f- 



r\ 



rit 



a tempo 



9P 



'^ r ^u^i^yt 



* 



^ 



I 



live when I am dead, 

f7\ 



To 



'"¥i | |'rgyv i I 



i 



H^ 1L 



^^ 



#-E-# 



w//tf port' 



J9p a tempo 



^ 



li^H-J^»'^ < ^ l ij ^ 



te' 



2^ 






*^ * 



«£a. 



« 



i 



4^ 



dolcias. rit. 



m 



a tempo 



r\ 



i 



* * 



live when I am dead. 



^^ 



A=M 



J. 



46 



> 



/T\ 



8= 



I^S 



^ 



i?/^ rf>: 



"DT 



atempo ppp 



-9- 



^ 



:& 



:xr 



/Tn 



^ 
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iUV* ' ■ > 



mm §m Jif 

Sonci by thir 
LotD Mutle 



Soncs by thirty Amcncant. 

LMb IMe LMry AKW0294 

milhMin 

3 2044 040 536 203 



tho'^T^K ^°^ "^°^** ^« returned to 

«fL ^^T^ •*" °'' *'*^°''« *"ie la« date 
stamped below. 

A fine of Ave oentu a day lii incurred 
by^ retaimnu it beyond the upecifled 

Fleaee return promptly. 





I 

I 
I 



